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The Family

MAMMA-LOVE: A sixty-one-year-old mother with a fence of
discontent between her children. Raised in a time when music was
only strings and horns, she cannot function outside her house.
She dresses in pink chiffon that is tattered and moth-eaten. She
has the misty eyes of a wren thrown from the nest in a storm.

DILLION: The son. He s nineteen and has a face drawn long

and square as if the Creator grabbed his jaw and pulled it like
putty, then stuck an index finger in his chin to top off the job.
His Army pants are held up with rainbow-colored suspenders. He
has no shoes, no shirt, but gives his service to anyone who asks.
He wears water-color tattoos on his bare chest.

ELFREDA: The daughter. For thirty years she has been able

to escape the conventions of a formal education by pretending to
be mentally retarded. She dresses in men’s bathrobes, and spends
all her time on the love seat. She draws water-color tattoos.

TULLY: The elder son. At thirty-nine, he is fresh out of
aspirations. He has the cool aura of a man always cornered and
forced into using the soft cooing of his heart to escape. His
voice is beautiful. It has the warm quality of rain falling on a
canvas tent. His beard is only a heavy stubble. He is a proud
man beaten down by the morals of others.

The Outsider

MISTER NETTLES: A farmer with cattle and kin. He wears a
cowboy hat and striped overalls. A kerchief hangs from his back
pocket. At sixty-five-years, his belly is full and hard. Silver
strands stick out from his hat. His tool box is made of
splintered wood and rusting nails.

Scene

,MAMMA LOVE s—}iving reom—and-the-stone bench outside the front of
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WE ARE IN WHAT APPEARS TO BE A LIVING ROOM. THIS LIVING ROOM IS
DIFFERENT THAN MOST. THERE IS NO TELEVISION, NO PHONE, AND NO
PLUSH SHAG CARPETING. EVERYTHING IN THIS HOUSE IS DUSTY. DRIED
MUD COVERS THE FLOOR AND HIDES IN ALL FOUR CORNERS. THE ROOM IS
FURNISHED WITH JUNKYARD TRASH. A STAGE LEFT DOOR LEADS TO A
PORCH, AND A LONE WINDOW DOWNSTAGES THE DOOR. SPROUTING FROM THE
CENTER OF THE LIVING ROOM FLOOR, ARE TWO YAWNING DOORS. THE
DOORS LEAD TO THE CELLAR. A BRIGHT, CLEAN WHITE LOVE SEAT STANDS
ALONE IN THE CENTER OF THIS ROOM. THE LOVE SEAT IS OLD, BUT IT
IS BY FAR THE MOST BEAUTIFUL AND THE MOST ELEGANT PIECE OF
FURNITURE IN THE HOUSE. STANDING OUTSIDE THE HOUSE IS A BENCH
MADE OF STONE. THE STONE BENCH IS THE SAME STYLE AND SIZE OF THE
LOVE SEAT. THE BENCH IS DIRECTLY IN FRONT OF THE FIRST AUDIENCE
ROW. INSIDE, STAGE RIGHT, IS A DINING TABLE PILED HIGH WITH AGED
AND YELLOWED NEWSPAPER. A BULBOUS MOUND OF STONES AT LEAST FOUR
FEET HIGH ARE UNDER THE WINDOW. A THREE FOOT STACK OF SHATTERED
GLASS HIDES NEXT TO THE DINING TABLE. INSIDE, THE HOUSE IS
BATHED IN A BLUE GLOW. AT TIMES, THE OUTSIDE CHANGES. THE SWING
AND ROLL OF THE EMOTION AFFECTS THE MISTINESS AND GLOOM OF THE
LIGHTING. OUTSIDE, A HARSH WHITE LIGHT SHINES ON THE BENCH. THE
BENCE TAKES ON A BARE AND CHILLING SHINE. THE REST OF THE
OUTDOORS ARE RICH WITH COLOR. SEVEN INDIVIDUAL THREADS OF DEEP
GREEN IVY START FROM THE GROUND AND SHOOT TO THE SKY. THE IVY IS
SPACED EVENLY APART, FORMING A WALL OF NATURE BETWEEN THE STONE
BENCH AND THE LIVING ROOM. A BREEZE. SILENCE. THE SOUND OF
LEAVES RUSHING ACROSS A GRAVEL ROAD. SILENCE AGAIN. A DISTANT
WHISTLE. IT IS A CHIPPER WHISTLE. TULLY ENTERS FROM THE BACK OF
THE AUDIENCE. THE LIGHT GETS HOTTER, REDDER. ANOTHER BREEZE.
THE WIND WHISTLES THIS TIME. TULLY IS WHISTLING THE CHIPPER TUNE
AND A DUFFEL BAG DRAGS BEHIND HIM. A BEAUTIFUL, SHINING LEATHER
BRIEFCASE TEETERS IN HIS OTHER HAND. TULLY SITS ON THE BENCH.

NO MORE WHISTLING. TULLY FEELS THE BENCH WITH HIS FINGER. HE
USES HIS FINGERNAILS TO DIG OUT THE DIRT FROM THE CRACKS IN THE
CORNER OF THE BENCH. FINALLY, EE PRIES THE CORNER OFF THE BENCH.
HE WHISTLES A SLCWER TUNE AS HE PLAYS WITH THE TRIANGULAR PIECE
OF STONE. HE FEELS EACH POINT, HIS WHISTLE ACCENTUATES HIS
DISCOVERIES.

TULLY
My dearest Mamma-Love. Your smile is
larger than the mountains of Utah. Your
eyes are more watery than the great lakes
of Michigan. Your heart is second to
none...second not even to the sun! Gads.
I sound like a commercial for, a greeting
card.

TULLY DROPS THE ROCK. INSIDE TEE LIVING ROOM, ELFREDA ENTERS
RUNNING UP THE CELLAR STEPS. AN EMPTY KETCHUP BOTTLE SAILS PAST
HER HEAD. ELFREDA DUCKS AS THE BOTTLE SAILS PAST.



MAMMA-LOVE (OFF)
Stay up there! How many times do I got
totell you that when I'm entertaining my
friends, I want my privacy?

ELFREDA PLOPS ON THE LOVE SEAT. CHOKING BACK TEARS, SHE PULLS
OUT A SET OF WATER COLOR PENS FROM BETWEEN THE CUSHIONS. SHE
TAKES A SCRAP OF PAPER FROM THE FLOOR AND BEGINS TO SKETCH.
ELFREDA BEGINS TO HUM A SOFT SONG. OUTSIDE, TULLY DUSTS OFF HIS
SHOES.

TULLY
This is gonna be harder than signing my
name to a dime store greeting card.
Should turn my tail to the wind and hop
it back to the University. Hi-ya, Mamma-
Love. Sure I'm back. Why? Eh...

TULLY BURSTS OUT IN A RINGING LAUGH.

TULLY
(Cont “d)
This is gonna be more fun than blowing up
the bathroom toilet when I was $Ytwelve.
And I thought my first date with the..
girl from_the seventh grade wasyhell illgy

TULLY e . HE TAKES
A MOUTHFUL—AD TTON ENTPRS THROUGH THE
LIVING ROOM FRONT DOOR. DILETON HAS TWO OF THE BIGGEST BALD,
BLACK RUBBER TRUCK TIRES EVER CREATED BY MAN OR MACHINE HE
STRUGGLES TO SQUEEZE THEM THROUGH THE DOOR. ELFREDA IGNORES HIM
AND CONTINUES TO HUM. IT IS A STRUGGLE FOR ELFREDA TO CONTINUE TO
HOLD BEACK HER TEARS AND CONTINUE TO HUM HER SONG. AFTER A FIGHT,
DILLION HAS THE TIRES INSIDE. HIS CHEST IS HEAVING AND WE SEE A
LARGE, EXAGGERATED CARTOON KANGAROO TATTOO ON HIS SWEATING, BARE

CHEST- 40 (MM futis O s FEET

DILLION
~Elfreda, darlin’! I got the graduation
present for Tully! Truck tires! He
wanted ‘em ever since he was my age.
Couldn’t flnd the right size yesterday,
but today’s my lucky day! Had to go to
the bottom of the junk heap, but I found
“em no less.

oo AL o THS 1BiDS




ELFREDA
Did you bring me somethin’, Dillion?
Honey, I'm not feelin” lucky right now. 44>€:
m}; et l\uETj.

ELFREDA CRIES. DILLION DROPS THE TIRES AND THEY ROLL ACROSS THE
FLOOR AND BOUNCE OFF THE WALL. DILLION TAKES ELFREDA IN HIS
ARMS.

DILLION
What’s a matter, Elfreda? Tell your boy

what’s makin® you so sad. I can help. 4
B o o e 188 9 ey s A / \
ELFREDA

Mamma-Love yelled at me again. I only
went downstairs cuz it’s hot up here, and
why should she get all the cold to
herself anyways?
JEPEFEITIREENEE-P-EE S S S T S R RS A= VAR A SN o
epiipp—

DILLION
Here. I got you a special present.
Flowers. I hope I got the right color.

DILLION TAKES THE FLOWERS FROM HIS BACK POCKET. THE FLOWERS ARE
PLASTIC. THEY ARE BEATEN UP AND DIRTY. HE GENTLY EXTENDS HIS
PRIZED FLOWERS TO ELFREDA.

DILLION
(Cont “@)
I hope you like “em. Pretend like I do
that thev have a smell. Maybe you could
take some of that fancy perfume that
Tully sent you for your birthday last
year, and spray em ‘til they shine.
P T e T S e T r e T g OOt —gk—'

p

ELFREDA
Tully’'s rfume got used up the week
after d pened it. The wind came in the
window and stole the scent. Never could
keep enough on so’s I could really get a
good smell.

ELFREDA SNIFFLES hACK/yﬂR TEARS.

\ <y" \
// DILLYON { \
The erf nly 1as ed a weé IE/game L

Y in a g on Jjug!
" ‘\N//




ELFREDA \ |
That was {he first time/I ever felt llke/gx’ \
real” llve%lady You kpow the kind? AlY \\

\ helr sprayed and swe Least I know for
\ eonce in my life how'a lady s supposed to

_~ feel. %
\\\\ﬁd//// o
DILLION ,

All I can glve you is presents from the~
junkyard. I\ .can only alve you the t/ash \
of others. I don’t tr/at you
real ‘good, do\I°

_—

S/

DILLION SNIFFEES REDA SMILES, AND GIVES HIM A HUG AROUND THE

DILLION
(Cont ‘4d) \ /
| I don’ “mean to let you down. I just —
| don’ t/got the bralpé like Tully.
\ / ,
N ) ELFR
Oh llttde one. Don “t go gettin’ teary.
7 eyed over me. This house is filled W1th
/ your treasures There’s the magazines !
[ /I like/ the plctures in them. And that Pl
' / dining/ table. That’'s a right nige piece 7 \
of wood for freée. Dmd don’t fog/get the

\ / ketchup bottles. / Mamma-Love ne¢ds them..
\ / for her sorrow-water. Qeu-ﬁe—s§€ET3Tiin
\ ' .xgnx_nmn_uayyqﬁtééten, AL eIy T —

— e —— = 71

THEY KISS.

DILLION

You smell pretty to me every day. You
don’t need no perfume for me to kiss you.

t“t;§ I like you just like this. Dressed in
terry-cloth robes.

ELFREDA
Lookey, there. Your kangaroo 1is
runnin® together. I been drawin  you a
new tattoo. See? It’'s an eagle. The
sign of free men. It’'ll ring true on
vour chest.

DILLION DOESN'T LOOK AT HER AS HE KNEELS IN FRONT OF HER.

ELFREDA SPITS ON HIS CHEST AND RUBS AT THE KANGAROO. HIULL( UVl A0
s o0 s aeS AND ROISS G

(e TA110s v



DILLION
I like the kangaroo. It was better than
the cow.

ELFREDA

Well, your Elfreda knows what’s best for
her baby. I read all the magazines I €ap YOU
find. I know what’'s best, believe me. I

never fib. forever 4_%£
' i u need to keep the skin soft
aby pure for me.™ Otherwise, the

tattoo runs off soon as I draw it on
directly.

DILLION SNEEZES. ELFREDA LOSES HER BALANCE, AND THE PEN IN HER
HAND GOES SKIING OVER DILLION S CHEST.

TULLY
God Bless.
DILLION
Ow! You scratched me with a felt tip! \/

ELFREDA Ay
¥ . Older

sisters know more than baby brothers.
You shouldn’t run around naked.
Gesundheit.

OUTSIDE. TULLY GETS UP AND SLINGS THE DUFFEL BAG OVER HIS
SHOULDER. HE PICKS UP THE BRIEFCASE, TOSSES THE BANANA PEEL
UNDER THE BENCH AND LEAVES. INSIDE. DILLION WIPES HIS NCSE.

DILLION _
SrrrSErans are supposeé—to—say—God Blesd
b - €da.

ELFREDA ((oN'T)

Sweetheart, use a tissue, please.
Remember when I used to change your
diapers? Course you don’t remember, you
were a little tiny honev. There wasn't i
no Mamma-Love around, so Elfreda bathed
you, and kissed you, and fed you the
finest strawberries from the back yard.

(MORE)
(0
Ve
\
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« & ELFREDA

Used to comb your hair with a soft brush 6 'c W"‘

om the hair from a Belglu'n camel’s
r Remember, Dillion? You'd look at
me with those sparklin eyes, and ask me

to love you. You were only six months,

but we understood eac L i — %
Mpeople are

s close as we are and that makes emn

jealous. ehu—tre—trow =TV, Ut *
Pemiiesyme®?  When you sneeze, like you did

just a second agoaaou get that same

"love me" look in those glowin” eyes.

You don't have to ask no more. /}\C/
AGAIN, THEY KISS

SLOWLY, ELFREDA TAKES HER LIPS TO DILLION’S.

T g3
: 00 tommemiiisode’, 111 get U/

some perfume %or you one day, I promise I
will. 1I°Y1 leave this house and ‘come , \‘
back a ;ing 111 even'bring you a bunch”Cené s

of—camels. W Syeou 1i ?
WW ould~yeu like that

- ELFREDA
Don’t ever leave me, Dillion. s
Feore=ghen. 1 couldn t take 1t here
alone with Mammpa-Love.()She don ‘t ITike me
so good. "
Good thing I Got you, ﬁllly /A love you
too much to let you leave me,/ Promise me /
you’ll only leave here aﬁg—:vt/l m deéd\)d’
gone and lonelvy no more.

o

0 /’\‘

1 / : \u LLION

oo ol ELFREDA . y
Then\you won t leave me, baby. Right?

DILLION SHAKES HIS HEAD "NO."

ELFREDA
(Coﬁ d)
v{fe 11 have a calm llttle life tog rth\er,
right, Dllllon") We'll \have our 2
babies that need us to comb theJ,/r ha' r\,

and feed them st rawberrles w ; k
W I canit wait for the

pleasure.
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L DILLION
Hey. / You got an appointment today. I

made it for you yesterday like you asked.
pon’t forget now. They re pretty busy
at the doctor’s off1

@/ I/LL LA% ELFREDA

Lay yourself down and I’11 be an artist.

(@

DILLION
Just don t forget the meetin

DILLION RECLINES ON THE LOVE SEAT.

DILLION

(Cont “d)
You're a real Picasso. I read about him
in one of the books I brought you from
the Jjunkyard.

ELFREDA
Dilly-boy, don’t talk, honey. The breath
lifts your rib cage and heaves your
stomach. An artist needs a steady hand

,m. and a calm surface...unless...you want
\) another felt-tipped scar. & 4:
/A
\)\ L é——i ) DILLION Pﬂz/
\h~ Hmm. \ You re a Picasso. /’Tully s a

b
Saint. What am I? ‘> ‘ z : 2ot O3,
DILLION GIVES OUT A LONG SIGH. AGAIN, ELFREDA'S ARM SLIPS, AND
DILLION IS MARKED DOWN HIS CHEST WITH ANOTHER LONG STROKE.

ELFREDA
You are a bad little boy! I ask you
not to speak and you stare barefaced back
into my eves and talk anyways. I'm
tempted to roll up a sheet of newsprint
and bop you squarely on the nose.

ELFREDA GETS ON TOP OF DILLION AND PINS HIM TO THE LOVE SEAT.
HER KNEES ARE IN HIS ABDOMEN.

DILLION
¢Elfreda. .. I

ELFREDA
I love you too, baby. Now hush-a-bye.



&
DILLION

Elfreda! You're squashing the guts outta
my mouth!

ELFREDA JUMPS OFF. DILLION CATCHES HIS BREATH. ELFREDA ROLLS UP
SOME NEWSPAPER AND SWATS HIM HARD IN THE STOMACH. FOR THE FIRST
TIME, ELFREDA'S TONE TURNS HARSH AND FAMILIAR.

ELFREDA
Honestly! An artist cannot work with a
squirmin”, sweatin” canvas! If you don’t

aprreciate talent, then vou just get one
g&ﬂ/ don€)permanent at the tattoo parlor and
pay for it! <crmperewPd™TT QUL @ O Oy mm— kﬁ.
r »

Faepe b

ELFREDA STOPS. DILLION DOESN'T MOVE. SHE CHANGES HER TONE.

ELFREDA

(Cont’d)
I'm sorry, baby. I know you don t like
the pain of sharp need

. —mean to scare ——— 7&\ N—
you: Your feelln s is too delicate for a *

boy your age. peomt—ieel—so—trmed 1 44&*

said I was sorry, honey, and I meant it.

) DILLION )
I coulgin t catch a wind, that's all, *‘
i e’ | | 1K e

it when I canrinse myself of the old
tattoos in the Applegate river. I like
the tattoos you make with them pens.

ELFREDA TAKES DILLION BY THE CHIN AND MAKES HIM LOOK AT HER.

ELFREDA )
Lk ! . /ki
T 2 >
! I W‘ .

These are not simple pens. Any one
person can have pens. But my pens are
more special than common store-bought
pens. These are multi-rainbowbrite-
watercolor-artist “s-drawing-utensils-
directly-from-France. Repeat what I just
said, so’s I know you heard me.



T
NN
9
DILLION
Multi-nice-watercolor-pens-drawn-from-
France?9 Let me try that one again.
t ELFREDA
You have the general idea. Now. Almost A0S
a finished Eagle. 1Isn’t it proud? I ! ﬂ#gggfﬁe
know I am. p’\?@é‘?/s
/?69 oF

WE SEE THE EAGLE. IT IS A STICK FIGURE WITH A FEW FEATHE?S INT%;
ITS BEAK IS A BANNER READING..."ART BY ELFREDA FROM FRANCE. 647&5

ST e Y.
1% M — ~

ou—re—welcome, sweetiex You're startin’
to sprout baby hair on hggrphest. Fine

little strands. \{
DILLION
Really?
ELFREDA

I never noticed hair there before.

DILLION
That s because I shave it off, mostly. I
don’t really think all that hair in my
private places and on my legs is pretty.
I guess I missed a few on my chest.

ELFREDA FEELS THE BABY HAIRS. SHE FONDLES THEM BETWEEN HER
FINGERS. DILLION GIGGLES.

DILLION

(Cont “d) ; eﬁg‘{ 2’D

That really tickles. My whole body s one

—ZTFRS0A  WOULE oo ONEOF Yhs M\?s
We share mutual tingles.

DILLION
Elfreda, I been wantin’ to ask you this
for a long time, but I didn’t want to 'ﬂ ‘kLﬁ
upset you. But, seein” you're already a )

little angry, I'11 give it a whirl, v kaDLN{“ ¢
didn’t you go to school? I h o and so

did Tully.®8But you stay here You draw

and sit and look around and get mad at me
sometimes and read your magazines.




ELFREDA

Now what tick sucked.-that from your mind?

DILLION
Search me. Doesn’t seem fair that me and
Tully got to go to school and learn, but
you didn’t have to, that’s all.

ELFREDA
You must understand that I was smart
enough not to be forced into the chains
of a formal education.

DILLION
I heard Mamma-Love tell Tully o that
you pretended to be sick. You the
law, the teachers, even the pr to

think you were a mental case. You
pretended to be a mental retard, no less!
Never had a class in your life because
they all thought you didn’t understand
what they were asking!

ELFREDA
You should keep youf ears shut to secrets
that don’t belong to you. You might jinx
someone by revealin’ secrets. ‘*F —
i YULIM 7 Rrrows ’\

h&- F,ScheeligzizTiz?ches us how to live, not
how to tvé&. I learned how to -survive éu—
from brother Tully’s o0ld textbooks and

the Holy Bible and of course, my
magazines.

DILLION
Is sittin’ here all there is? Don't you
want to visit the places in those
magazines? Don’t you need friends?

ELFREDA
Friends like Mamma-Love entertains? Want
me to sit doan there in the dark and

entertain? Please Dillion. I'm
different. Not strange, or horrible, or
mean. I'm me, I'm different, and I 1love
you.

DILLION

I love you too. But why does Mamma-Love
tell all her friends that you're not her
daughter? Why does she tell them that
you're her niece?




LFREDA
She knows who I am) '

DILLION
Why ge®s she lie, then?

Obkﬁ) ELFREDA

It’s time vou know that I'm not your
blood sister. That doesn’t change a
thing between us, Dilly. Mamma-Love
was...fouled, Dillion, and I ghappened to
be the child that was created thatf
particular steamy nlght under

Appl egate Br idge

it’s all in the genes, you know, so he s
probably a King in France or somethin’.
That’s what a war does for you. KPappy
gone away to fight for freedom, and
Mamma-Love gets fouled. I popped out of
her sorrowful arms, and been neglected
for it ever since. I'm a livin’
testament that gettin —£ixedhis

p1LLIoNCleANSE

What “s gettin’ %Fmean’

%MW
,(%Ké magazines say that a womgn goes to a

W@ﬁm@ays some doctor to go inside
her, an the baby hidin” in her
stomach. f , i ey ;‘

showed color pictures in the magazines.
Why, I couldn’t draw for a week. Jy———k

mu.L.

DILLION
Sounds real scary to me. Got to keep
your eye on them doctors, believe me.

ELFREDA
So, Mamma-Love had me instead of gettin’.. ',Id{, YW l/"a‘\l

W Understand now, honey?
( .

DILLION
She should love you just the same.
A baby’s a baby no matter where it comes x
from. IRttt

7\



ELFREDA
Dilly-Boy, from now.on. When you open
Cmdyy{ﬂ( your mouth, just kiss me.

0~
THEY‘KISS. A STONE THROWN FROM THE OUTSIDE CRASHES THROUGH THE

WINDOW. THE ROCK ROLLS ACROSS THE FLOOR. DILLION AND ELFREDA
SCRAMBLE. o

DILLION

Yipes! sSounded like a regular sonic
beon tﬁﬁ’r‘m?r«%’ct“mk

ELFREDA
Dillion! Are you all rlght, sweetie?

Who is it this tlme7 pemrt—get—hit—iR—0 ——
the— eye,—ﬂewwda{lln 4 ”

2y uTS His BOSTS ON-

LLION CREEPS TO THE WINDOW AND PEEKS OUT. ‘

410

the—ehurch-again. Can only see their
backs. I wish they wouldn’t run away so

DILLION (ﬁ ).k
can’t tell. Looks—tike—the people from L)Léf%L”>

4

ELFREDA o Cien Glggf/‘;i#)

_—the—others. I'm growin “to nate the
sound of rocks breakin glass.

DILLION
Always gives me the chills when they do
that It isn’t fair that we should have
be O SC&
S b s /%‘%)
DILLION/PICKS UP THE ROCK AND TOSSES IT ON THE PILE WITH THE

OTHER ROCKS. ELFREDA TIP-TOES AROUND THE SHARDS OF GLASS AND

LOOKS OUT THE WINDOW. DILLION SWEEPS THE GLASS UNDER THE DINING
TABLE WITH A NEWSPAPER.

ELFREDA
careful, sweetheart, don t cut a toe.

. DILLION
Elfreda, I won t cut a toe. I do this
every day.

ELFREDA

I'm only expressin’ concern for my sweet
baby brother, that’s all. <Rd Q0T t—uUse

Tt oWt me, Please—Ghank vou
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DILLION

They don’t miss a day, do they? Got to

give “em that. Regqular as the sun.

sometimes I forget to get the mail one

day, but them... well, they never miss.

I don't get why they got to bust a

window, though. They could leave a nice

long note and stuff it in a greeting card

next time and leave it at that. I°d call

it even, then. You know? Forgivg and

get out?\ A note would certainly/be more
é::’€(<i2AHP}. Maybe they don’t think we can

read. \ '

\
\ ELFREDA

Maybe they don’t write, Dillion. I

really am alarmgd at the total cruelty of

eaucated neighbors. People should lead

their lives as they wish, not at the

constant prodding ‘and the reckless

disregard for human feelings by gorillas

armed y};h»badgesyanq;Bib&esf“'yﬁ__

N b@{:é’ 4
- LLION

I sure know I don't/ like it when they
throw thin " ‘ ol Ajﬁt_,
. We're runnin” out of room to put
the trash they Yeave behind. Yep. I
definitely think a note is a better idea.
Then we couldburn all the\paper for fuel
and heat the house in the winter.

\ ELFREDA \
Go out thegé and meet them tomorrow,
Dillion. pPlease? Will you stand up,

darlin’, dnd tell them to go away and
worry about thei wn., i . -

- \
DILLION \
Aw, Elfreda, someday. I could get klkled

tomorrow, and then, I'd be gone.

!u#e—eaee~sf‘yua7€§ben& I don’t think \
y6u want me gone.l¥ou wouldn’t have a \

/ﬁuman canvas any more. I wouldn’t lose ‘\
/ your tattoos for all the junk in Hong \
/ Kong.

‘\3;%78/0 Kets OFF #5 fo \




(

ELFREDA
The day my_ child is.born, he wilk be
strong. 1711 rear him up and his entire
life wlllbe ded1catedtc>asxngle
purpose: Defend who s rlght
v \ DILLIO
You gonna Haye a baby,/honey?

) )
\ EpngDA

laugh) (?>
S meday, though, my —_—

weighted with milk and my
will K&ss the dark skin and
ith my 11ﬁe

f/

Heavens, no!
breasts will
infant’s 1i
be filled

DILLION;
I sure wish I had a kid. “He’'d go to .
scnool, though. That d teach him how to e S('

mamt—for—the good stuff. School’d teach

/"hin trash from the jewels. Of course,

I1°'d be a good Pappy and teach him at
least how to write a note 1n a greetin’
card so’s he could be a.geed neighbor. ——

Cind -

T—MAMMA-LOVE ENTERS FROM THE CELLAR. HER MOTIONS ARE SLOW AND

DELIBERATE.

SHE CARRIES A KETCHUP BOTTLE IN EVERY POCKET.

MAMMA-LOVE
Dilly, Elfreda, I heard a bang. I
thought the plaster might have fell on

you.

) DILLION

Nuther rock, Mamma-Love. Three so far

this week. =gy T Go

back down with your friends. ‘7K£

MAMMA-LOVE
Brought my friends up wit me.

}i&ITAKES HER BOTTLES OUT AND SMILES.

;ﬂl N
I got the mess Clea real good.

MAMMA-LOVE
Good. Good.

MAMM2-LOVE TAKES A LONG DRINK FROM HER BOTTLE. IT PERKS EER UP.
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ELFREDA
Dillion and me want tocall the law. We
want them tobring pistols, so we won't

get no more abuse from the animals
outside. Cf)y%s

DILL;ON
1’11 go run and tell "em to come, right,
Mamma-Love?

MAMMAjLOVE
Naw, Dillion. I don't think we need
the law. ~FoTget—tt= e

DILLION
You got a plan, Mamma-Love?

ELFREDA

She don’t got a plan, Dillion. She’s
bubblin® in sorrow-water. -
IS = LO VE™

MAMMA-LOVE \ﬂdkj
(upcut)
I shouldn’t have to put up/the arguments
of a niece.

DILLION
Shush! I heard someone creepin’ outside
the window!

ELFREDA

I'm your daughter, Mamma-Love.

MAMMA-LOVE
Please! Not in front of my friends!

/) ‘
ELFREDA (2§9ééiejé;\
Your friends are bottles of sorrow-water ¢ 5/ )
\ 4
/\\J ~

in ketchup bottles! Talk—to—me-Mamma

“Lovet”

DILLION
Here they come again!

DILLION RACES FOR COVER BEHIND THE LOVE SEAT. MAMMA-LOVE AND
ELFREDA HUNCH DOWN WITH HIM.
ELFREDA v
Admit that I'm your daughter. Please? ' /A\

Gylug _Then I°11 know that all these years you
M really' deo=tdeveE=me~ Do that—one—thing for=
lom*y me-before-we get killed: N -




S
(13let)

DILLION
Elfreda! ﬁ&ﬁﬁﬁ%&~hﬁaxwiur”’E;E;Tjglght
actually hit one of us if we give em the
chance!

MAMMA-LOVE 3
amd-another thing.—You cet those paints %
off my love seat. Spent the last of
pappy s benefits on it. It’s the only
clean thing in thlS house,hmz I don’t
want you ruinin M,h,l'“"'

ELFREDA
If I'm not your daughter, then Tully
can’t be your son.

MAMMA-LOVE GRABS_E S MAMMA- LOVES'S VOICE OMES
STRONG AND LOW. | DILLION PLUGS HIS EARS WITH HIS FINGERS.

MAMMA-LOVE
BATS AT THE

=k

'r.

; DILLION
I can feel ‘em comin’! They Jjust picke
up another rock. Hoo, it s one

)
than a giant daddy longlegs. ' 3
?(‘(,H(‘f

MAMMA-LOVE -
Tully is the salvation.— He s got brains
and hope and a ms smile. He's gonna

carry his Mamma-Love away on his strong,
educated shoulders. You, at the other
end...are the thorn in my side, my kneecap, my
throat, and the little pinky on my left

hand. T)q&gﬂ ZM)K?‘ /I’L

STICKS HER LITTLE PINKY IN ELFREDA s FACE) ELFREDA
FINGER.

) ELFREDA
I’'m more your daughter than he is your
son.
DILLION

Elfreda? We gonners yet? She’s been in
the cellar too long. Let her alone!
SMAMMA LOVE

Tully 1is gﬂﬁ#—iﬂﬁhﬂiis child. But I
loved him That "s all that matters.

Lé as ﬂuh\ N .
[ I\‘ UI WELFREDA
Yeah, and Pappy and T lly are both gone.

(/Mh i (o, W hade )0
fdee 4 gt 04 Afw?
‘”‘fi 7 ]Nil%b df# 70{




INSERT - 16a.

DILLION
Please, Elfreda. Don't go bringin'
that up now!

ELFRED y
Mamma<Love, you/knoyw we got &1l qf
's fortuné hidden away/in the

P )
! //Wﬂ-) 7
\;iq : </ &gfg%é

™\

MAMMA-LOVE
Why—shoutdt—we—teavel It s—safe here mw'/X::m“w%m

None of us have
been belted by a screamin' rock, now
have we niece? We'll choose to live our
lives right here. Then, when Tully
graduates from the University... we can
hold our necks straight up...and walk
away proud. Pappy would've liked that.

ELFREDA
Why do we have to wait for Tully?

DILLION
I hear sirens! Doomsday it is!

MAMMA-LOVE
We wait for Tully, because he needs
anf education to survive. Hemeeds—m"—"---
’ understand the world and his place o
in-ttT Us? We only need to teach
ourselves not to spit up Yhen the world
spins too fast. . I'm not tellin'
where I hid the‘ﬁg§§§37-A—£@;¢u&e~ism
useless -unless you got somebody-special
around who understands how wvaluable—it
really 4s.. It's not all that bad, here,
Elfreda. It's all how you tilt your head
when you look at your life, I guess.

ELFREDA
I'm sick of bein' upside down.



8

DILLION
Keep your voice down.

MAMMA-LOVE
Pappy died in the war. He died so we
would live free and be happy.

ELFREDA
Well I ain’t neither.

MAMMA-LOVE
Take a number, and get in line, niece.

DILLION
You want to get us all hurtz“)TEESETfrﬂ
CCBL s
MAMMA-LOVE

Cool it, Dillion.

ELFREDA *
~Necane fromAnlhhéaqyu—r-fﬁT—zgfee

seasons you carried me in your belly.
You only adopted Mister Tully The Saint.

\ MAMMASLOVE '
!I wor t‘take the blame for actlons I
/didn’t clause. You can’t force that
foulim'ion me no more. /
| / ! | }
i ' ELFREDA * | /
hlnk I asked to| 11ve llke thls° Id 1

/unhappy.
1

DILLION ‘”’

Elfreda! I heard that! -Honey;—don't say “&ZZ
thinks—about—dyin~. You're so awful when AN
you get mean!

MAMMA-LOVE DRINKS FROM A BOTTLE.

MAMMA-LOVE
Next time, Elfreda, I'11l call up Mister
Nettles. Then I coulda been free of you
thirty year ago.

MAMMA-LOVE TAKES ANOTHER LONG DRINK FROM HER BOTTLE. ELFREDA AND
MAMMA-LOVE BOTH PEEK OVER THE EDGE OF THE LOVE SEAT. SILENCE.
THEY CCME BACK DOWN IN UNISON, AND RESUME.



18.

ELFREDA
Yyou didn’t though. Mister Nettles didn’t

;é W You're always so hurtful to

I need you to tell me yo
Love.

ead.
Mamma-

€ me,

DILLION GETS UP FROM BEHIND THE COUCH AND TAKES A LOOK OUT THE

WINDOW. *ﬁ) Mo<CE
T(_f DILLION )
Well, I guess they’re gone. Must’'ve

GCS scared them away with all the eyeball
é% scratchin” going on in here.

DILLION TAKES ANOTHER PEEK OUT THE WINDOW, THEN WALKS BACK TO THE
LOVE SEAT AND RECLINES.

MAMMA-LOVE Py
Wake up, Elfreda. vYou're gonna slam into  ( gjé4xgk B
a wall. m@ S «_%_wm—» —_—

festerin—in-me. There are walls all
around.,@%etter stop and look before you
bust your nose on a brick. cCan’t make
our own rules and get away with it
forever. There’s a law in nature, too.

"\ ELFREDA _

/",’ ) 7\
g with love,fMam a-Love. Tt \ _
N1 roe g ] \\*— * “\..“--/“

ANOTHER LARGE ROCK SILENTLY SAILS INTO THE HOUSE THROUGH THE
BROKEN WINDOW AND SMACKS DILLION SQUARELY ON THE LEG.

DILLION
Hey! It hit me broadside!

DILLION DIVES BEHIND THE LOVE SEAT. HE RUBS HIS LEG.

MAMMA-LOVE
It’s makin  me crazy up here. I'm goin’
back down. Call me # Tully comes home.

~

-7\
- - DILLION

/E can't fe€l my leg!

” naed. 4
/ / //

// |

/ ELFRED?/ d \
/ I'11 g ( you a compress/, Dillion. I@fé;:” S
| make" '”“fee&\bgggg;_/Now hush up, / ‘
\_.//

\_Svwee ie. \__




DILLION . A'u%
Stay with us, Mamma-Love. T won t be ﬁ; (7 o
Jhome fora—while, so stay s ' ~ — j
I got the tires Tully wants. Alls I go

to do is get “em gift wrapped.

MAMMA-LOVE
The child sounds feverish. Better get
him to a doctor, niece.

/;;'s fine

{him.

MAMMA-LOVE PICKS UP THE ROCK THAT STRUCK DILLION AND TOSSES IT IN
THE PILE WITH THE OTHER ROCKS. NEXT, SHE LOOKS OUT THE WINDOW.

DILLION .
Stay down, Mamma-Love. They re not \\
throwin” bouquets. Reeks=huwreyr—beiieve

AN MA;ij;OVE

They’re gone. I see the soles of their
feets runnin’ away. C mon out brother,
daughter.

ELFREDA LEAPS UP.

ELFREDA
You called me daughter!

MAMMA-LOVE
Ooops.DA simple slip of the tongue,
niece, due to ketchup.

DILLION

Tully doesn’t like it when you drink.
fog Ko u: ) & \/

MAMMA-LOVE
I only drink to quench my thirst for
tomatoes.

ELFREDA
Wwhy do you bother puttin” your sorrow-
water in those ridiculous ketchup
bottles, Mamma-Love? I mean it must be
terribly boring to scrape out all the

old, crusty tpmatoeg—left on the glass.
wnytte ot bsthes’ 7



v ,,Q@{MU%.M

DILLION
Let me see if/I got it yet. If Elfreda’s
you're daughtger, but you call her niece,
and Tully’s njot your son, but you call
him a Saint. | What does that make me?

MAMMA-LOVE
You are the constant reminder that Pappy

) .
& J, ..was a man anda.not a dream. You don't
]iéi%?%z have you?“?%@éﬁgjs spirit, though.
sorry, Dillion. He drank and cursed and
didn’t let the world saddle him with
shame for havin” {;gizgiég/in the house.
They were all scar im, ‘cause he
would throw back. You're a scared,
~ wounded little boy, Dilly. See? Your
?3, Casetrer would've slapped me to the ground
by now for sayin’ he was scared out loud.
Never would’ve, though. I loved that
man. Keep at it, Dilly. There’s always
hope that some day his genes’ll kick in
and you'll be a man. Call me when sweet

Tullygees=here.  Jud ]
MAMMA-LOVE GOES DOWN THE €EEEAR- STEPS.

O CetA N, S e, LtERL
- — EE!LﬁTLLIoﬁ‘-»

Elfreda? I don’t like it when she comes
up here and you pick fights with her.
She s our Mamma-Love no matter

You better

go to your appointment now.

ELFREDA

relationship,that's—all:"
She just likes to te :
that s all. Kiss me

DILLION
You think what we been doin” at night is
right? I mean, us sleepin’ in the same
bed and all?



d/'- ELFREDA ,

ilYyy /¥ am the b¥g sigter who fedand

bef he'd’and- - ved y6u wh n—n w"
wolu lat Ca :——.-! SRV OW you ] S
and-throw-rt-back" in my - Don’t you

/ol/&i@-me any more?

DILLION HOLDS HER HAND AND PATS HER

-

S,

ON

ELFREDA BEGINS TO CRY.
THE BACK.

DILLION .
I didn’t know what I (Bl

I'm sorry, Elfreda.
I love you, honey. dont—

was sayin’.
n ¥ —

Youry 10U

it2.We're only actin” out an updated
version of playin  house.

- i 2 If you
don’t love me any more, then stop meetin’ Slack

me half way.
i in’ un of.

ELFREDA WIPES AWAY TEARS. SHE PUTS HER CHIN TO HER CHEST AND

LOOKS UP AT DILLION.

p

DILLION
I1/d die for u, Elfreda.
rd every day

I

ELFREDA GOES TO THE WINDOW AND FEELS THE JAGGED EDGE OF THE
HE PICKS UP

BROKEN PANE OF GLASS. DILLION LIMPS FROM NOW ON.
NEWSPAPERS, BUT EAS PROBLEMS BENDING HIS LEG.



~

ELFREDA
(Cont "d)
The edges are like razors. Like the
teeth of a shark. I saw in a magazine }%612—)

once a tooth from a shark tha
six foot tall. That sharky seggks snappd A
battleship in two with one&yawn.

ELFREDA TAKES HER HAND AWAY FROM THEngNE OF BROKEN GLASS. SHE
LOOKS AT HER HAND. IT IS GASHED AND BLEEDING. SHE STARES AT THE
COLOR. SHE IS FASCINATED BY THE TEXTURE. SHE HOLDS HER ARM UP,
AND HER EYES GET WIDE AS THE BLOOD DRIBBLES DOWN HER FOREARM.
THIS IS THE FIRST TIME SHE HAS SEEN HER OWN BLOOD. SHE TAKES A
HEALTHY FINGER, AND DIPS IT INTO THE STREAM OF RED. SHE TASTES
IT CAREFULLY. DILLION CONTINUES TO CLEAN.

DILLION
Yeah, I cut my finger on that glass wnen
I was five. Remember? You rushed me to

the doctor and he stitched me up. Took
out my own stitches with a butter knife-
later. Remember? You were mad at me for
a week when I did that one. I cut the
whole finger. Sliced it like a hotdog
bun. Could even see the white tendon
wavin’® back at me underneath all the red.

DILLION CONTINUES TO CLEAN, AS ELFREDA'S VOICE BECOMES INAUDIBLE
TO HIM. HER VOICE HAS A HUSHED QUALITY. SHE HAS FOUND SOMETHING
THAT TAKES HER BACK IN TIME.

2ir‘ L -

ELFREDA
A lifesaver. \Cotton candy swirls in a
gingerbread hea®f. We need a new sheet
of spun sand. I learned to draw gazin’
out this window while you were at school,
Dilly-boy. It would certainly surprise
even you to know that every creature
known to man passes by this window once a
day every year. Most people are too busy
on the outside tryin  to sneak a peek in
to notice.

ELFREDA TAKES A SILK SCARF FROM HER ROBE, AND TIES IT AROUND HER
HAND. SHE Gﬁ?ﬁ;ﬁidﬁﬁhiﬁ&ﬂﬁﬁ. HER HAND STOPS BLEEDING.
i

H_E5.
DILLION

Elfreda. You'l] be for your
appointment.

) ELFREDA
I don t want to goO @s=kerre=




cf?

23. o
DILLION
Honey, it’s only a doctor. You-better—go— 5»%_
and-get—that-cold looked-over. I get
worried at night when your cough keeps
us up.
ELFREDA
Come with me, Dillion. I need you to
hold my hand. :r,,/‘( £ nM.sS'tora

crrrion? Skl fable, ol Yot dao/‘w'
Every time I go to t doctor, I come M W"ff’.lt
home with a cold! “Every time it works s,‘zb'

out that way. Germs is a powerful enemy.
can do more damage than a rock, too. All

right. I711 go with you if you want
I1°11 hang onto your hand W@ﬂ
ELFREDA b’ %

No, Dilly. You stay here. Wait here for
Tully, and make sure Mamma-Love don’t

break her back goin” up and down the f g

stairs.
DILLION Lﬂ\k_ ‘I:’“\-

I1'11 walk you there. I won't get a cold

\/ ‘fron 5/’ "(—f
ot ‘Yfk’f— /8 (|.

;{ ELFREDA
No. I need to go alone. Thanks, Dilly.

DILLION
Okay. FaT

I°'11 stay here. - e

DILLION TAKES THE SUNDAY COMICS AND BEGINS TO WRAP THEM AROUND
THE TRUCK TIRES. ELFREDA PLACES HER WOUNDED HAND IN THE HEALTHY
ONE AND EXITS THROUGH THE DOOR. DILLION GETS INSIDE ONE OF THE
TIRES AND BEGINS TO ROLL AROUND THE ROOM. HE BANGS INTO THE WALL
AND FALLS OUT OF THE TIRE. DILLION BREAKS INTO HYSTERICAL
LAUGHTER. TULLY STICKS HIS HEAD IN THROUGH THE BROKEN WINDOW.
TULLY SMILES.

TULLY
Yoodle, doodle, doodle, doodle!

DILLION
Tully? Is it really you? I'm not seein’
gquite straight. I must be seein’ stars.



TULLY
In the bat of a lash and the clench of a
fist, it’s Tully the Saint! Your bona
fide dream come true.

DILLION
Tully the Saint! You came home! You
really came home! Boy, what a flashy
smile!

DILLION RACES TO TULLY AND HUGS HIM THROUGH THE WINDOW.

DILLION
(cont “d)
I didn’t get your present wrapped!

Elfreda keeps me up nightf with a terrible

cough.

TULLY

. My, youre a fine looking
young lad. You've grown into broad
shoulders and a nice, pleasant speaking
voice since I saw you last.

|
g)’“ qMILLION
& fm——Didn’t you see Elfreda on the

way in? You shoulda walked right past
each other. You'd recognize your own
sister, wouldn t you?

TULLY

Well, I made a little pit stop. rhuyue

TULLY TOSSES HIS BAGS IN AND WITH HELP FROM DILLION,
IN THROUGH THE WINDOW. RNV B uWAAC 1S

DILLION
Careful, brother! You'll cut an ankle.
Are you crazy?
TULLY

(straining)
Need...a...little...ad...venture, son.
Damn!

LION P

You cu;,your ank You're

a h) ant! go get t
| kee re thin brqgther.
{

[(AMGLW

7<

TULLY CLIMBS

A STRWE

eedin’ like
Stay



TULLY )
Damn, I scraped my shoe. <mfine,

i i These shoes are expensive.
They happen to be highly polished patent
leather from Brazil and I just ruined
them. Oh, well, off to the junk heap
they go.

DILLION
W‘nc to-See., you I=4oT- w2 s o w32 ey }(
I didn’t get your comln home presents
wrapped yet. You're home early.

THEY SLAP EACH OTHER ON THE BACK. DILLION TAKES TULLY'S BAGS AND
STUFFS THEM UNDER THE LOVE SEAT. TULLY EXAMINES THE ROOM. HE
PEERS INTO TEHE CELLAR. OUTSIDE. ELFREDA WALKS BY THE STONE
BENCH. SHE IS SHAKING. SHE SITS ON THE BENCH. SHE CROSSES HER
LEGS. SHE FEELS HER WRIST FOR A PULSE. ELFREDA STRETCHES OUT ON
HER STOMACH. HER EYES ARE WIDE AS HER FACE IS SMUSHED AGAINST
THE STONE. SHE FOLDS HER HANDS UNDER HER HEAD, AND FALLS ASLEEP.
SHE STOPS SHAKING. INSIDE. TULLY DANCES WITH HIMSELF.

TULLY
Stow away the masking tape, throw out the
wrappers. Sold that big old truck and
bought me a pair o walkin” shoes. Took
‘em right out of the box, strapped ‘em on
and they brought me right to this

: [aN =) AE— eom—————
verandah! A<The Same-stoop, no less+ ~—~xﬁ~

DILLION
Those must be pretty important shoes to
trade in for an entire truck. I coulda
got ya ten thousand shoes for one truck.

€ar PoTtsr—llholdeGar g =TT

TULLY
0ld homestead looks the same. Needs a
little wax and wallpaper. But I can take
care of that. I have a lot of time on my
hands now. I'11 get this place fixed
right up.

DILLION
How'dyougethome:u)fast° Z[reallywas
countin’ on a few more months of gettin’
things lookln fine. Your teeth are
sparkin’




TULLY
I see the same o0ld varmints are tossin’
projectiles at my loved ones. Have to to
something about that one, eh, Dillion?

TULLY SMILES AT DILLION AND PUNCHES HIS ARM.

DILLION
111 put in new glass later. I order
glass and window putty by the truckload.
You sure do have a great big)smllZ¢ﬁf

{
TULLY ‘ 0 1 e
It’s all magic, Dillion. An illusion of szﬁZQD
modern dentistry, son. But—thank—yol

w where’s my Mamma-Love? Mamma-Love? b@%&f

P) ngney, you home? / giﬁg

%561/7 / _DILLION
‘<say, Tully. She’s been lookin” for you %
/lﬁﬁg ) to come home somethin” venomous. -She's 7

= Se. She uses the ketchup to flavor
Jﬂﬂéw&’ ore of her days.
TULLY
T Ai eppered past is a little bitter.
_/L/?\ pepp p

// DILLION
Yjﬁéﬂ Okay. Sounds good.

THEY STARE AT EACH OTHER. OUTSIDE. ELFREDA'S ARM FALLS OFF THE
NCH. INSIDE. DILLION AND TULLY CONTINUE TO STARE.

SIDE OF THE~
COUNT FIVE.

EFORE EITHER OF THEM MOVE.

TULLY
Well, Good to see you, Dillion. You certainly
have grown up.

4

iin

=
>
C

DILLION K

e too. You-seem different: Mamma-Love,
you should know, stays mostly in the
cellar. Triea- She
stays there'cept to check on one of two
things. One, the current count of broken
windows, and two, the arrival time of
you.

) TULLY
She didn t get my letter.



<
DILLION
Letter? “pra=T Luac-itii-ﬁd. We got no

letter. I check the box twice every day.
Sometimes I forget, but I check the box
three times on the next day. Hope I
didn’t drop it in the mud....

TULLY
Take it slow, Dillion. Mamma-Love didn’t
get said letter, because I forgot to send
said letter. SoMECIIT“IMPOrtant MUsSt DT
Oudi—i-reedw= The news I have to tell
her should...well...it should cone

straight from my lips and...then stab her
straight in the heart.

OUTSIDE. ELFREDA WAKES UP WITH A START. SHE LOOKS CONFUSED.

SHE SCRATCHES HER WRAPPED HAND, REMEMBERS THE PAIN AND STOPS. SHE
LOOKS AT THE BENCH. SHE BEGINS TO SHAKE AGAIN. SHE EXITS BACK
THE WAY SHE CAME. INSIDE. DILLION PICKS UP THE RUBBER TIRES AND
LEANS THEM BACK AGAISNT THE WALL OUT OF THE WAY.

DILQION )
Well that sure doesn't sound like much
FUN. e remimbmini Byl i eloeedl. ™ W 11 y sk
it would break her heart if you had
problems at the University.
TULLY
\°ﬁ%§h well., ey @G
ewel, Dillderm I can charm this one /&<\

under the rug just like I did with the
exploding toilet when I was twelve.

DILLION L&ﬂ
Please, Tully. Whatever it is, lie to (MMNWw’ ¢

3 K ol s
: : Ii you have news any less than ){T

you bein” nominated for King, please wait

it out. Give Mamma-Love a little time to

simply adjust to the excitement of bein’

able to hug your skin and m&m:xbfzw 1'{* §1Mﬂ(g(9 /‘%n/“
cologne. Do you promise or do we got to

make a blood pact?

TULLY SALUTES DILLION. THEN, TULLY HUGS DILLION AND AGAIN
PUNCHES HIM IN THE ARM.
TULLY
(shouting)
Mamma-Love? Where are you, honey?




DILLION
Smile at her, Tully. !hu_ gesgedaeng e
ppe Sty . 1 don’t think she

needs anything more than a smile.

TULLY
Mamma-Love! It’'s your baby boy! Tully
the saint has come marchin’ _homed o
_—
AGAIN, TULLY SALUTES DILLION AS HE MARCEES DOWN THE CELLAR STEPS.

DILLION GOES TO THE FRONT DOOR, OPENS IT, AND FINDS ELFREDA
STANDING THERE SHIVERING.

DILLION
Glory be! You're there in the flesh! I

was on my way to the doctor’s offlce to
let you know Tully’s home! How-s—that Hw\
for—a—howdy=deo?

ELFREDZ:“ s home? Oh, Ko, Dillion ... hat're we

Ol BT T T TOTA™ WS .
v K 4 deosr' ma Mo ,00R
P ?7 T heol o ¢ Hea ‘\IJ 7] MSC reon. YoV'se “‘ .
Gakaq o4 nodl DILLION vov O ....\7
e weverlied e came in through the window like a

4 yov,Ethele. genuine santy Clause.
[:;41,,, A2 stawrt wew? ool

ELFREDA
Santa comes down chimneys, Dillion. We
better get you brushed up on your Fairy

Tales. ORmntlicdsS
e
DILLION
Elfreda, you look white as bleach.
Wﬁm. You catch a
cold at the doctor’s? w i&
wpegi—egrefgd—tr=tidt prac /

ELFREDA WALKS IN, DILLION CLOSES THE DOOR BEHIND HER. SHE
EMBRACES HIHM.

ELFREDA
Hug me, Dilly-boy. I have a chill.
DILLION
Wﬁéﬂw Elfreda,

you got me good and scared. I never seen
you this shook up before.



ELFREDA

Can you hear my heart beatin’? “Pasbas
goos. It's.never been loud as this
before. I can feel it in my toes.

DILLION

What’s wrong with your hand? Yewrger-
Sb2e Did the doctor hurt you?

ELFREDA
You have to be a man, Dillion. Your
spine will be straight from now o Yoty

L4
WIL ST e ez
> ani

DILLION

o L O B T Sl TCT

ELFREDA
Fate tossed me a coin. I called heads,
caught it, and won.

DILLION

Whad you win? TI=promise I won t bawrl-:

ELFREDA 3
We won ourselves somethin  very special.

It will need to be kept Up. diaptm—mierrT
*ad=gaie. NO more junkyard huntin” for
you, no more multi-rainbowbrite-water-
color-drawings for me. We won ourselves
a baby, Dillion. We get to take care of
infant flesh. I'm havin’” our little boy,

Dilly. We made a baby.
Y vraa
DILLION “7)

A baby? I don’t get it./ A real live
baby that breaths and sings lullabies in
the morning?

ELFREDA
It’s a prize package from God. And God
doesn’t make mistakes with children. My
belly’s startin” to swell with pride.
You're a Pappy, Dillion. Me and the baby
need you to be strong.

bd%é:' LLION

But how’'d & this}happen? This is so
all very excitin’!



ELFREDA ,
Honey, as I understand it... that hair \/

you been shavin off... it was : y
. Your hormones

are older than you appear, and at night,
when our bodies met, we mixed up a child.
You follow? We are chosen, Dillion.

Chosen by God. Not everybody can have
children, but we Can! <otmtottiimimraigm %
,F‘rl.ﬁm There’s no - explanation
or me havin’ our baby?Fhan we're chosen
parents. G!"'(

DILLION )
A child of our own? I don t believe it!

ELFREDA
I don’t fib, Dilly. I'm beginning to w,,ngﬁwmww,
glow, though. Can—yousee—a difference?

When you look into my eyes, can you see
another pair of eyes, younger and more
innocent peering back out at you?

DILLION STARES INTO HER EYES. HE LOOKS AWAY. AGAIN, HE LOOKS
DEEP INTO HER EYES, LONGER THIS TIME.

) DILLION
Maybe he’'s asleep. Do babies sleep with
their eyes closed?

. ELFREDA
Isn t it wonderful?

DILLION
Wait “til I tell Tully. He'll be happy
to be Uncle Tully the Saint.

ELFREDA

. (sharp)
“o You can't tell anybody. We'll wait ‘til
we have our baby. Then we’ll show him off

proper. We need streamers and crepe
paper and cake with yellow frostin’. g x\
gt etmpdal, jt all out right. /

) DILLION
I can t keep a secret that long!




ELFREDA
g8 we tell our best and most special
secret out loud, then it gets Jjinxed.
Remember ‘bout jinxes?()W cmtimeemieeey
S ———E

) DILLION )
I'm gettin’ a very uneasy feelin  about
this whole day, Elfreda.

ELFREDA

You're caught up in the sheer excitement
of havin® a new man in the family. '
‘be—-happyforever—pP+++». This baby

promises us hhst I love you so very
much!

/\t
ELFREDA KISSES AND HUGS DILL(zZy HE BARELY RETURNS THE EMOTION.

DILLION
If1I que a blood pact with Tully, he .
wouldn't tell. -“He-mwmight—go for a blood —

paet. I°d have to stick myself with a
needle though...

ELFREDA
Don't risk it. Don’t tell Tully, don’t
tell Mamma-Love...nobody can know. Any
idea that isn’t Tully’s...he...well, he
tries to put it on the ground, and stomp
the life out of it. Besides, he’ll be
gone in a few days back to the
University. He can wait nine months to y
ind out. e - > A
’ f>/@Aé f>5lﬁﬁ*(yﬁﬁéjz

DILLION
He does—have nmew shoes: f?he,'kcplbttl
i i _Could stomp a

baby s head with one rock ‘o the heel.

Don’t let anyone have a chance at ruinin
our future happiness together.

ELFREDA
-ﬁighe-——ﬁe-hinurqr-}rée-ﬂF Ol eliley “111¥;, ;>£\

’ DILLION
k%i I'11 try to keep quiet, Elfreda. But
’”"T?ﬁ§\?ot gonna be anythin” easy keepin’
thisla secret. I'm a Pappy, and you're a

Mamma-Love! Hoo-Boy!



—gnt @

LIGHTS DIM. “MAMMA-LOVE ENTERS FROM THE CELLAR HOLDING A C

WIThﬂBURNING CANDLES. TULLY FOLLOWS HER. MAMMA-LOVE SINGS HA
BIRTHDAY A LITTLE OFF TUNE. ELFREDA AND DILLION JOIN IN. THE
WHOLE FAMILY GATHERS AROUND TULLY WHO SITS ON THE LOVE SEAT.

< [

p{ MAMMA-LOVE )
M Blow out your candles, my darlin Tully.
TULLY
I don’t want to be rude, but I think you
W should know that...it...isn’t my birthday.

MAMMA-LOVE
7 It s the only song we all know the words
to.
o
TULLY -
Okay. - ing? Why'm I -
. in the hot seat?
) MAMMA-LOVE
4@5 We're celebratin’ your University

studies! We're ready for the move to the Z(
[/PK big house in the 01ty when you ageFewey M/ 70 Y -

w Puc 2 K% ﬂ/d.;//,:(;,

0h¢ ‘t Un;ve151ty° I never said anvthing about

any University.

TULLY LOOKS AT DILLION. DILLION IS STARING AT THE CANDLES.

ELFREDA
What Mamma-Love means is that when you
graduate from college, we won't have to
go through this song and sit again. =SC
eat-upe ?hrs’ﬁ6ﬁ§€‘II‘b€~a~hot—spafk“rf
you—dont blow them candles-out:

MAMMA-LOVE
pon’t get wax on the love seat. That 1is

Pappy s love seat.

TULLY BLOWS OUT THE CANDLES. WE ARE IN THE DARK. DILLION’S
TRANCE IS BROKEN.

DILLION
So whad you wish for? I know it’s
supposed to be a secret, but I got
problems with ‘em, myself.



ELFREDA
Quiet, Dillion. You kee romise.
Reople—domr-t Nd neitner
TULLY

I wished that I could find a way to tell
Mamma-Love what’s bothering me.

DILLION
Let’s cut the cake, first. We can talk
later i Keep 9miling, . —
Y, please? ___,K:——ff’///’
VILION srr 13 gf_af\ﬁﬂﬂ
LIGHTS UP. Y IS STANDIN 2i LIGHT SWIRCH.
5 Lo 1t Son
TULLY

I've always been straight and right.

I had the choice of walking arounaeimud
puddle or walking straight through and
find my destiny faster...I would always
opt for sopping sneakers.

MAMMA-LOVE
Let s hear your story, son. We can wait
on the cake. The wax is still moist on
the icing.

TULLY

all

I don’t want any yelling
or hurt feellngs

W‘W S S TOS oy TN BoGTs

Light the candles, Elfreda.

ELFREDA
I want to hear this, Dillion. Shush....

MAMMA-LOVE
Sister, brother, temper down.

DILLION, Egg@%% ‘EQ%D 'MAMMA-LOVE STARE AT TULLY. HE STARES BACK.
TULLY
I...have withdrawn from my work at the

University.

TULLY FLICKS THE LIGHTS OFF. DARKNESS AGAIN.



DILLION

Withdrawn? Tully! ;!
ELFREDA -
He quit! SieemddSS *“—uﬂ_aahf—1;::r;ome

forever!

DILLIO
No, that can’t bejfe ;

TULLY
It is. Don’t try to change my mind, I've
decided. Let’s not confuse love with
happiness or kindness with neighbors.

ELFREDA

We're all trapped by Mister Tully the
Saint. ' ] r .

DILLION STRIKES A MATCH. TULLY HAS MOVED ACROSS THE ROOM TO THE
DINING TABLE. NO ONE ELSE HAS MOVED. JE LIGHTS THE CANDLES ON
THE CAKE. THE LIGHTS ARE STILL DARK. —W M—(_

DILLION B
Did you get caught in trouble? ¥You AQK;—~"““”‘"”'
Soultda—catted. I would've helped you

out.

TULLY COMES TO MAMMA-LOVE. SHE IS SITTING ON THE ARMS OF THE
LOVE SEAT.

; TULLY
You haven't said a word, Mamma-Love. \ /
Mutter at least a syllable. Ask—meto S —

exptaim. Please don’t close down. You
can paddle my tail if you’ll only get
angry.

ELFREDA
When will you go back?

TULLY
Never.

~

MAMMA-LOVE DRINKS FROM HER BOTTLE. SHE BLOWS OUT THE CANDLES.W

DARK AGAIN. /5
r

DILLION } O/V
She’s gonna get worse, A o ou-didn’t \i% G;’
LSHaveto tell-her. s Tt ha Ve ot
Sepjejpm——"% . YOu didn’t have to do

anything but smile and smell good.




A~

EL?REDA
Dillion, I m feelin faint.

DILLION FANS HER. HE KEEPS AN EYE ON TULLY.

LIGHTS UP.

~

t
T
’P( {‘)/'Q’ Mamma-Love. NGP -B=EEEmt o back

MAMMA-LOVE
You know how much this wounds your Mamma- w .
Love? - You-wWas our—future— You Spit on [~
the little dignity we could save after
bein” beat up daily. @ that'swhat
you wanted, Tully#% '_L"b\c{l*

TULLY IS AGAIN BY THE LIGHT SWITCHMD "hs PM' ﬁm
o THE Switeh

there! Et‘§‘nefftb}ek\;myﬁ;J;gnxL4;uﬂuy¥wwwwﬂ““””547‘WWM

me apart and look at me! F=m=brapped
Frrsitde—

TULLYQ)\“(WECM

MAMMA-LOVE
You won't run away and hide here because
you can't handle the job of being the ’fégés
Saint that’l1l 1ift this family up. @& 1
huitS..Tudd+y. I wish you didn’t look so

smug .

,;f’ ELFREDA ; :;
. We can t move up town now,

right Mamma-Love?

MAMMA-LOVE
No sister. Our feets been chopped off at
the knees. Hard to run away on bloody

stumps.
DILEION | )
Wereyouscared,Tﬁfﬁﬁrfr*ﬂaﬂpLgctm%ﬁﬁ_féigzzzf_“ﬂdv
e j \ i \ . T
TULLY
Home is where I belong now. I'l1l go away o
from here, though. I deﬂLE'WEHE—EHY""“““““““ﬁ(

treuble. I Jjust wanted to tell you all

face to face. I didn’t think a greetlng S———
card would be fair. —iM—Re=coward v




ELFREDA

We can read a greeting card in our own
time, Tully. They're not pushed in our
face like whipped cream and custard pies
with cherries on top.

MAMMA-LOVE TAKES ANOTHER DRINK.

TULLY
I wish you wouldn't drink so much, Mamma- ———
Love. Tt-ff1ghtens*me_xﬁunpﬁu»k%kh&f~aI‘
Lhe time. If you're mad at me, then at
least have the guts to tell me to my
face. The sorrow-water in those ketchup
bottles can t hear your whlspers

MAMMA-LOVE STANDS SHE BECOMES TOUGH AND ANIMATED.

MAMMA-LOVE
I'11 whisper you a story ’‘bout bein’
scared. You sure you want to hear it?
All right. Put yer ears on and I°11
start my whisper. I lived a life locked
in a bedroom ‘til your Pappy climbed up
the drainpipe and carried me away in the
cradle of his arms. The hours alone in
that room were blocks of granite c¢rushin’
at my soul. Salvation,pamﬁgfs the -
bottles I found one day in my Pappy’s
attic. I wasn't supposed to be there.
But I was a curious child and didn’t care #Q_WMJ,/W
if I got caught. A} T wanted was to
feel—T had——semebody. I was lookin” for a
friend. I found colored black and yellow
water in glass bottles labeled ketchup.
The happiness in those bottles have been
my only true friends. Bottles don’t draw

on Pappy s love seat, they don't leave
Universities and they're never scared/;ri //,

ime.
,//’p—p—r ' T —
"~ TULLY —
Phat—isnt—fatr There’s no excuse in

the world to make it all right for you to
swallow yourself silly and blame it all

on me. You're not a ! vYou're ¢~W\1

Mamma-Love. b

W.



,/37.}

/ MAMMA-LOVE

I scared you, —cause I'm right. I took
care of my V@ durin’ the reign of
scarlet feveri—"1 loved him. I loved his

ketchup bottles. Seein” him peel and

colored beet red with fever was the worst :;E"'A
I felt. EBverl—T d touch his hand and Nﬁ{,

feel the blood throbblng to cool the
tissue. It was ‘nuff to break me down.
Maybe I even cried. I'm surprised my
pillow didn’t turn to salt dust. So

don’t do me any favors and pretend that (
you got pity for your old Mamma-Love, 72%'7
pon’t pity me unless you ‘re plannln on
liftin® me up and givin® me somethin’
better. I'm goin” to be with some

friends that_ care I

-

MAMMA-LOVE EXITS DOWN THE CELLAR STEPS.\ TULLY LOOKS OUT THE
WINDOW. ELFREDA TAKES DILLION'S HAND.
DILLION
You shoulda waited to tell her. I never
went to a University, but I know for a
fact that you shoulda waited to tell.

TULLY
My whole life is becoming one massive,
green, blubberin', slimy, stinkin’,

Toaks o)

/( ELFREDA
Well We got cake, and nuthin” to

celebrate.

TULLY
Celebrations are excuses for forgettin’
who you are. To forget one life for the
light of a candle.

SILENCE. DILLION STRETCHES, BRIGHTENS.
DILLION
Hey! We can celebrate me and Elfreda
havin® a baby of our own.
ELFREDA STANDS AND CINCHES TIGHT THE SASH ON HER ROBE
ELFREDA

Dillion, how dare you jinx us! He has no
idea what this _mess$g to us!

oy mears



o

TULLY -
A baby? I heard a curve/sail past my
forehead. Come again, Dilly? I won't
duck this time, I promise.

DILLION , )L\
e N TP YRS W-PU-I

proud to be a Pappy. Tully won't tell.

TULLY (FB=A2) E

 What s th%#@gwk ‘7%%
Mf “A ELFREDA
. 3 You're
going to hurt/w. I know it. I can feel
you inside hurtin” me.
TULLY

Somebody shine some light on me, here. I
don’t like things that happen in the

dark.
lpro

ELFREDA &
- € oS a8 7

Righteousness and morality belong in your
University, not in this house! Dillion,
you jinxed us beyond repair!

TULLY

Elfreda, calm down.

DILLION
She went to the doctor today and found
out we’re gonpa be bles ith a babv.

. re chosen, Tully.

ELFREDA
Ferbdye o e B O S G Fe Gk S b d ke e 4_34:
Lduné&émauiﬁ—é@eé&dar&xhha*cﬂ, Sl

oS h=@miaes YOU put others in little
boxes. If they don’t obey, you kick them
in with logic. The cardboard box
smothers them. And you stand there and
laugh.

TULLY
This is getting scary. Are you having a
baby, Elfreda?

ELFREDA
No! I am chosen!



Gd.

DILLION
She has a baby in her stomach. I'm the
Pappy.
TULLY
Holy God.
ELFREDA
You shut up, Tully. You can’t get God («-
against us! He—sent—this—<childto—m S E—

He sent it to be raised to fight the
people who throw rocks. Just like the
little baby Jesus. We got beliefs of our
own.

TULLY .
Beliefs? Peccadilloes! The Lord giveth,
and the law taketh away!

ELFREDA
Love 1is never wrong, and neither is God!

TULLY
Your love is wrong.

No, it s not.

DILLION Sua
Tgil¥x~wﬁ3t1rfﬂe<matLeL9’/Bza I ﬁgﬁi&}
inx &¥€_.baby?
J o Y«
ELFREDA

You pack up, Tully. We got along fine
without you.

TULLY

hen I'm not
around watching, anything becomes legal.
Love between sister Elfreda and little
brother Dillion is wrong no matter who's
around.

DILLION
What “s wrongs? i do gemetd®n " wrong?




ELFREDA
You’ re scared like Mamma-Love said.
You re scared my baby’s gonna grow up
ownln you and your University.
He ll...he"ll cure cancer...an...my
baby“ll...be president...an...and...he’1l1l
even get nominated for Pope. Then his
Mamma-Love Elfreda wi be a Patron

Saint! - oy A
You can’t stand anyone being taller,
stronger, and smarter than you!

TULLY — )
Elfreda;—listen—to me. Honey, you're not
feeling well. Let me help you.

ELFREDA
Don t use that tone with me, Tully.
You ‘re makin® fun of me.

TULLY
You'll do time in jail if you have this
baby. Doing time will tame your
brotherly love, but you’ll get beat up
and knifed by the other inmates. e

unk—me;he4p—yeﬂ7~ T can A&J?; 5/335-

ELFREDA

] el
L= = @ ) - g CITT

b@gﬁﬁ* —rove—each
e, 1°11 teach my baby slow and easy.

Slow and easy, just like I had to teach
myself.

) TULLY
Don t make me turn you in, Elfreda. seee
1 way.

DILLION

Why can’t Elfreda and me have a baby?

TULLY

Dilly, it”“11 turn out bad. I shoulda

come home sooner. . I“didn-t-Know
W enter. If Elfreda gas this

child...it"11l..well, you'll,wish were
never born alive. d,

ELFREDA STALKS TULLY. kﬂﬂ\ Y@J

T )



, 41,
\\ 7 ;'/!
ELFREDA
He's jealous, Dillion. We have love and
he doesn’t. He’s tryin” to stomp on us
with those new shoes of his.
DILLION
I don't want to die, Tully.
TULLY
The baby you and Elfreda made will be
imperfect. It 11 be mentally retarded!
OVES TULLY INTO THE PILE HE STUMBLES, AND
ROCKS SCATTER ACROSS THE ROOM. TULLY ROLLS DOWN THE-MOUND-OF
ROCKS TO THE FLOOR. ey
25
7 N~
ELFREDA 4

There! You stay right there where you
belong with the rest of the rocks!

TULLY /

What’s the idea? I coulda been killed in J

a second! Dilly, help meW /
q ELFREDA L/

\)Z(%) ST T Do) . W
sueh-m!un-thsngs__szug Y@k @) Seip s
il RO Wee,, Hit him, Dillion.

. DILLION
Don t you love us any more, Tully?

M( a/’l/ éj ELFREDA
tak

it slow and easy....

TULLY STANDS UP, DUSTS OFF HIS CLOTHES. HE IS READY FOR A FIGHT.

TULLY
(upcut)

Slow and easy is right! This kid of

\ yours is gonna need special attention.

ELFREDA

All children are special.

) TULLY
You 11 give birth to a mongoloid! A
stick figure child with no brain. No

fault of his own, either. Only the fault
of his stupid, loveless parents.



DILLION JUMPS ON TULLY

We do love

“S BACK.

.THEY FLAIL AND ROCK ON THE FLOOR.

DILLION
each other. yet—shut—up; ){1

gl daper

ELFREDA
Get him, Dilly! HQieOodetemingui i k
Smack him

He doesn’t know when to stop!

in the mouth, honey.

Punch his lights out.
/
TULLY N -
Tt“s—all true! You’ll spread your legs
A monster

Box his ears!

and give birth to a monster.
with two heads, a twisted spine and

purple hair!

Stop it!

ELFREDA TRIES TO KICK
DILLION IN THE LEG.
,/ﬂ\\:?
/// *‘ﬁ@o, Elfr

// I can har

f
; 5 You“ll ha
‘ flesh.

¥

|

TULLY PUNCHES\DILLION IN TH
HE TWISTS HIMSELP INTO A PRETZEL SHAPE.

AND| GRABS HIS\LEG.
{
[ ¥ LCL“J

ELFREDA
Stop saying that!

TULLY IN THE SHIN. INSTEAD, SHE BOOTS
IT IS THE SAME LEG THE ROCK HIT.

_DILLION
eda! I'm in such terrible pain!

dly breathe!

TULLY
ve a crlppled mass of bones and

f { Innards’ll pop out of you dead!
| { Stillborn and breathless!

AME LEG. DILLION DROPS OFF TULLY

5 =2}

DILLION

{ D~V
aél You play dirty, Tully. I wasn’t gonna

hurt you.

mouth.

\&55 Q:S§ay away from me.
capital .

and beautiful.

I was only gonna shut your

ELFRED@
You re a fibber with

"F", Tully. Babies are sweet
All babies are perfect.

How could somethln like a monster come

from somethin” as ravishin”

as me?

DILLION




TULLY
You’re not having the baby.

— DILLION
I’m not stupid.fl could teach it, Tully.
e - 2 m 'ag

—
—

TULLY
No, you won t teach it. m sO ut )
your leg. N
DILLION

What we gonna do, Elfreda?

ELFREDA
In all the magazines I ever read, not one
said anythin” ‘bout babies with purple
hair.

DILLION @
I want my boy!

TULLY alﬁaA/ ’
It isn’t normal.(l)w Vﬁ‘/ 'gb(,\a)/‘(-

DILLION
Explain to me normal.

ELFREDA
Babies are all right. No matter what.

TQLLY
You, thank God, don't write the law or
school our children.

DILLION
What“s the law got to do with me an
Elfreda’s baby

[asb s X WY
I'Vull

When it’s sister/brotherly love, it moves
directly from the bedroom to the
courtroom. - F

alsisia®™® The judge’ll take you both, lock
you up in different cells and put your
purple-haired monster in a museum.
Nobody wants to take care of a
genetically deformed child. Most people
turn their head and sneeze when they see

somebody different. Nelerdu=—rraTrrm——" %




Y

ELFREDA
No! Please don’t make me. Gettin'mw
is a horrible thing. . 7
E- . b E-. ' -t C q

/
/
—-W /

ELFR

What went wrong? ks Bz
Not one magazine told me I would have a
monster. I only, wamnmt a baby.

DILLION
Remember when I was a little baby, Tully
and I used listen you to read? You'd sit
ARG  and read out loud to me.
I remember you tellin” me somthin’ “bout

"the pursuit of happiness". You said it

meant for me to stand up for my leg 1

rights. Well, I'm takin” a stand

want my kid. IUablesee-retTrpoye 76
TULLY

Don’t stand up when you're sinking in 4

quicksand. B‘ﬂ:i-y—‘nrﬁe_i“s‘t‘?mhﬁ'your N

own. Don't stand on Elfreda’s faults.
You’ll end up with a busted neck if you
do.

DILLION
My head’s a poundin”

ELFREDA
The Holy Bible says that Adam and Eve
were the only people on earth, right?
The children of Adam and Eve had to have
love with each other. How else co
there be all these people?

®o&her. What you're callin’ ineest is x“
what started the world! g,%J.w/W‘A.? (e

TULLY
You're gettin’ fixede S APt .lor s eof .

h mean ASA
tadtk—ldike—that. ' “*}f\-\\ /
~ ; \ o
C/(',(;'r&’& &LO/(/(
If you Germrst, get I'11 tell Mamma-

Love. She’ll toss vour tail outta here
faster than you can pack.

DILLION
Maybe we should listen to him, Elfreda.



ELFREDA
( I want £{ baby. :

TULLY ) ‘ '

' Dillion, go get Mister Nettles. He'll do « <f/€&/75/ﬁe

J& 7 ’ for us.

DILLION STARTS FO? THE DOOR.
ELFREDA —— ~
Dilly-honey! % I

need you. I used to comb your hair...and
feed you wild...strawberries. I never
asked for anythin' from you ever before.

ey 7°)] never ask for another thlng,

Dillion. Don’t get Mister Nettl I m
beggin’ you to stay here m

TULLY
Go Dillion. I mean it.

DILLION
I...I can’t have no_pur e-haired idiot
monster for a boye~ . How could he

tell the difference betwéen junk and-—
jewels? : e youii@ Aﬁ*

DILLION RACES OUT THE FRONT DOOR. ELFREDA RUNS AFTER HIM. TULLY
GRABS HER ARM AND DILLION IS GONE. '

ELFREDA
Dilly, come back! He'll kill me! He's
Crazy! iyt
Tell me thls is a rotten, dlrty trick and

that you're sorry. If

you want a laugh, read a funny story, k a
don’t tease me. B

TULLY LETS GO OF HER ARM. SHE RUBS IT.

TULLY
What happened to your hand?

o —ELFREDA
Nathin . You “11 only tease me.



TULLY

46.

I'm not teasin’ you; darlin’. Youcan t mrh:#
have-the-baby and that’s it. You and

Dillion are related by blood, see.

same-blood doesnt mixas wellas totally !
strange blood does. You have the same

Mamma-Love genes and that @ @Gadcker

babies. M;W
POl .

ELFREDA *
. .  Deant—butly—me—into—thisy Y e

Potty. 1711 take care of my baby, I

promise I will.

ELFREDA SITS ON THE LOVE62£63E;‘\

TULLY

You'll have /to do more than that.
havetx>ta e him to special doctors
nt to know why this child
You'll make up a stor

Cﬁ&«/dJV/jcﬁJ
(5)2." \“’{;)”/\‘ es , 1y
you'll %Ll) /fu@ (i & s

A eSS
has Gadl, fis 0>
y ﬂ%ﬂvai$af§’<gf

check the blood. e wand™

W4

~Ihe?_Mmmumﬂ%§<V

_next day; the manwho weighs the scales
of-justice will shackle youup and lock
you-away in some-hole made of steel.
You'll never see your precious, beloved
baby monster with red, glowin” eyeballs

and bad breath. It"11 kill you.

.\'ﬁ\; oy += ELFREDA

I don-t—want—to- listen to your talk.

TULLY

Imagine sister Elfreda with her pretty
multi-rainbowbrite-water-color-artist s-
drawing-utensils-all-the-way-from-France

trying to draw a misfortunate clump

indignant flesh with no life that you’ll .
try to call a baby. Yew-ll have to e

of

7A

introduce-it-as-a pet rather than-call it
your—ewn—-child out-loud: You'll hide
your monster in the closet on weekends
and on holidays when friends come over

for toast and strawberry jam.

EIjFREDA
Help me, Tully. I m scared.

MAMMA-LOVE CLIMBS UP THE CELLAR STEPS.



What’s goin” on up?

47.
scuffle of men

f heard the 2 g
TULLY

We're just talkin” with our fists, Mamma-
Love.

ELFREDA
It wasn't supposed to turn out like this.

TULLY
We need to fix it, then.

MAMMA-LOVE

Tully, we need to talk. ; E
TULLY
W. I°'11 get up with the

rooster tomorrow and share a cup ‘o Joe.
We 1l talk then.

MAMMA-LOVE . ‘H"\
We need to talk right now. Let’s go (/é’u]ﬂ
. 4

outside and sit on@nch

How you doin”, Elfreda?

; ELFREDA
I'ma little cold.

TULLY
Will you do it?

MAMMA-LOVE
Will she do what?

TULLY __— ,,,mwxx
Elfreda? You-al}-right? You know you
need to do this.

) ELFREDA K
It Isnt-fair. Tt'snot-my fault. It
wasn t supposed to be ugly.

3 TULLY
You'll do it then, darlin’?

MAMMA-LOVE
Elfreda? You sick?



TULLY
I need an answer before I leave.

ELFREDA CLOSES HER EYES. SHE SHAKES.

ELFREDA
Okay.

TULLY
you 'll go through with it?

ELFREDA NODS.

MAMMA-LOVE /
Need my help, Tully? -

TULLY
We're set. We were discussing
responsibility, that’s all

MAMMA-LOVE
Oh, well listen to Tulfly, Elffe
may not be at the University/, b e sure
(u, knows how to clean up ashouse d make it
ck, shine.
I )
ELFREDA NODS AGAIN.
MAMMA-LOVE
(Cont “d)

Good.ZWhere’s Dillion? He didn’t do a
very good job of cleanin” up.

TULLY
He s on an errand for me. I'11 help him
tidy up before I leave. The place’ll
sparkle. Right, Elfreda-?

ELFREDA DOESN T RESPOND.

MAMMA-LOVE
Let “s go, Tully.

TULLY REACHES OUT AND TOUCHES ELFREDA’S ABDOMEN WITH THE PALM OF

HIS HAND. , {Q ;unhﬁ

TULLY ~Vk¢
You betterZ}ot be bigger than life~aayf§§ﬁ3~‘§§ b{
%/S%{’( s> Iia Elfreda. I'm sorry

that it has to be this way, honey.



ELFREDA TU JQ\HER HEAD AWAY FROM TULLY. HE SQUEEZES HER
SHOULDER. /TULLY AND MAMMA-LOVE ‘EXIT. ELFREDA HUGS HERSELF AND
BEGINS TO/CRY SOFTLY. THE LIGHTS DIM. THE ROOM BECOMES PATCHES
OF SHADOW AND LIGHT. ELFREDA IS IN SILHOUETTE. WE SEE HER BODY
SHAKING./ THE LIGHTS ARE UP FULL ON THE STONE BENCH. INSIDE,
DILLION ENTERS AND ELFREDA STOPS SHAKING. A WHIMPER FROM THE
BACK OF ELFREDA'S THROAT SNEAKS OUT. BEHIND DILLION IS NETTLES.
NETTLES CARRIES A TOOL BOX. OUTSIDE. MAMMA-LOVE AND TULLY ENTER
BY THE BENCH AND HE HELPS HER SIT. INSIDE. IN SILHOUETTE WE CAN
SEE NETTLES IS WEARING A COWBOY HAT AND A LARGE KERCHIEF STICKS
OUT OF HIS BACK POCKET OF HIS OVERALLS. THE WIND HOWLS. THE
INSIDE AND OUTSIDE SCENES HAPPEN SIMULTANEOUSLY. WHEN ONE SCENE
COMES TO LIFE, THE OTHER IS SUSPENDED. \THE SOUND OF RUSHING

LEAVES. " -
. (omes o Obyglr—
DILLION M
(whisper) ' '
Elfreda? I found Mister Nettles. He
hasn’t much time.

DILLION CLEARS OFF THE DINING ROOM TABLE WITH A SWEEP OF HIS ARM.
NETTLES PLACES HIS TOOL BOX ON THE TABLE. ELFREDA SLOWLY GOES TO
THE TABLE. SHE SLIDES DOWN ON THE TABLE ON HER BACK. NETTLES
THROWS A SHEET OVER ELFREDA. NETTLES® FLASHLIGHT SHINES BEHIND
THE SHEET.

NETTLES
Boy, you stay over there. I don’t want
any infections to get in my wayv.

DILLION GOES TO THE OPPOSITE CORNER OF THE ROOM AND STANDS IN A
SHAFT OF LIGHT. ‘\/@Tb@’a/@,@liﬁﬂﬁmﬂﬂgﬁ kLR

d ) ELFREDA
Bé&&fnﬂ?/ I m scared!

[

>
e o S
"
o

— - SE— —

DILLION

Over here, Elfreda. I m—right Here— Can
I hold her hand? . ' R
know-how it feels to be

K scared.—How- N~
—bout—yeu? ‘ﬁ?ﬁi}
NET s

No you can’t hold her hand. vYou'll
contaminate her. ¢ Open wide and say "ah,"

Elfreda. S Tl g (g hae Bl of
/7 STWRA ClncochIn. s/ 11/
ELFREDA PULLS HER KNEES UP AND OPE)N!/S;\/]HER/LEGS. e o e e
A Heeat CRrplse
ELFREDA VAN~ <N | </ :
Good-bye, little boy. U A -
- 5/\Q€‘ R



NETTLES )
I'm gonna numb youup It 11 help 1fyou
relax. You won t feel much of anythin’
ELFREDA

I°m gonna die. I'm gonna die on a dining B
room table. A&ining-room-table-froma——"" o
~unk-heap. I don’t want to die on a

piece of kitchen furniture!

NETTLES
I do fix-it Jjobs all the time. Haven't
lost anybody yet. Cross my heart and
hope to die.

NETTLES LAUGHS. IT IS A HIGH-PITCHED AND SEARING TITTER.

DILLION I / ,
Mister—Nettles said we acted fast.

Hﬁ&ﬁquﬂLimna&th&r&&kisless The
baby doesn’t even look like a baby yet,

Elfreda. It's only a small little ball, )
he said. \é:ﬂgé;<3%f)
/ S

B

’

This is the worst

thing...ouch!

stinging. féé?—kf}ifﬁ;qny—sp;néf‘” ' N\

. ' 4this—is—what 1t 5 Tike—+teo ole God g&

*\ 2 ws a gift and we®e tossin” it in the
junkyard. ﬂ,‘"‘"

OUTSIDE. TULLY GOES TO ONE KNEE.

TULLY
Thanks for talkin’® to me.

J MAMMA-LOVE \/
. > e Y. ’/\‘ %

ings.
You didn"t kill anybody did you?

TULLY
No. I'm not ashamed of what happened at
the University. I'm only a little red-
cheeked.

MAMMA-LOVE
Tell me what you re not ashamed of.



TULLY
I like the University don’t misunderstand
me on that count. The trees are golden
and the pond has amber ducks that swim in
lines. I spent most of my time alone at
the water’s edge. T
eabo@letd-® . The rest of them were too
busy takin® classes that’d get money. N
was-lookin—at-themlike they were dis=
figured. I felt like I was the only
healthy one. The others didn’t even

want to be healed. sFegEIskr I

understood their ugliness.

MAMMA-LOVE
You can’t think people will open up quick
like a storm and tell all their secrets.
First, you got to take “em out for a soda
pop. Then, a box of ice milk in the
afternoon. Everybody likes ice milk.
Then, when you're at the movies? And
you're sittin” in the dark with your arm
‘round her shoulders? You lean in and
whisper in her ear. You ask her to tell
you her worst secret. Once you got that

secret... you got/ % . TQF&Z&%
. o
Al
DILLION WRINGS HIS HANDS. \hJ k&\cs é361
DILLION
Fmrtredpiao kill somchads="1 m a Pappy —

no matter what. 1 don’t get to raise him
up, that’s all. No father’s day card.
No neckties for my birthday. No midnight

call tellin” me I'm a Grandpappy. == ,/'QC
i 7= S L O R TS S R U-GE-L 0= B i S=V-V

SETTES. T aANUTY". demfreern . >(

ELFREDA _—
~DiTltion?—3Imdizzy.— See what tellin” a
secret does? Jinxed. You shoulda kept a
tighter lip, sweetie.

) NETTLES p
I m gone to widen you up now, Elfreda. _/,”' ——
ELFREDA e
Please dont. Just /a - : Y —

O dgo ova

—
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NETTLES
Hey, boy! She don’t want to go through
with it. What should I do? Hurry up,
she don’t got much time to sit and
decide.

DILLION LOOKS AT HIS FEET. HE SPREADS HIS TOES APART. HE
ANSWERS IN ONE BREATH.

DILLION
Go ahead and do it. .
M )<~

NETTLES
: . Most people take at least five

minutes to decide if I should go ahead. -
Whew! We ll be djpe in tlﬂ? fj} dinner. -

// &

REDA o
SIS ) PITT

e

DILLION
He opens up a bloodless wound. A bullet
with no scar.

OUTSIDE///;ULEX WIPES TH7 SWEAT 3ROM ﬁIS WPPER LIPl
TULLY _( ,
It all started after my shift at@Monroe A%%yé”J

Library. It was late, after hours, but I
had a key to let myself out. —

upstairs to be alone: -P-wae-eenp&eee AI-r—~

Sl

; MAMMA-LOVE
Doesn t sound like a crime to be alone in
the Library. ¥ouhadakey. I don't see !
why you had to come home. B ““*“‘“W‘“”'Xi
TULLY
I got caught.
MAMMA-LOVE

caught? You steal somethin’?
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TULLY
I got caught stone naked in the
University’s library. I had my clothes
folded up all neat and nice in the
corner, and the Dean of Libraries walks
in on me! There I am, in the glow of an
overhead light...with no clothes on and
0ld Mister Floppy flappin” like a dead

fish., ldeintmmieguiituimtiier e T o Tt
hime The Dean picked me up by the nape

of the neck and kicked my tail out of

the University for bad moral conducg

: : . —
wasn't hurting anybody’s chances but my
own.

MAMMA-LOVE —

Tully. Yeuhad aspirations!  You had a
hope that would benefit the whole family

Tyl o poizg T gears!

ducks that 1M in rippling lines. I
wanted to de_somMething fun, and get close
the the edge. So instead of waiting in a
back alley for a young Miss to come along
with bare legs and a short skirt, I
relieved a desire. It was that, or
foulin® some innocent co-ed. How could I
do anything else?

\
@one cares abou

INSIDE. DILLION SNEAKS OUT OF HIS CORNER AND GETS CLOSE TO
ELFREDA.

A

DILLION o /i
¥eﬂ*sti%4~okayr~ﬁfégeda°' You ain’t said
much in the last few minutes. eisemeereri=rra *
T T T T ey rulgunitO | .

NETTLES POINTS A SHARPENED PIECE OF METAL AT DILLION.

NETTLES
Listen, boy, I told you tc get away from
here. Now if you keep a sneakin’ a peek,
I'm gonna withdraw and leave her here on
the kitchen table and you can serve her
up for a snack after she bleeds to death.
Now, move it!



//// DILLION

7, Am-sorry— 1 was only worried:—Th
/ You. L.

/

[

Do a good job. That’s all I want, for
-everyone to be okay whth this is over.

) NETTLES
Elfreda? I m gonna do a little
You won't feel anything at all. TToht

sound a little like a pumpkin gettin’
emptied for a Halloween party.

//
/]
/)

ELFREDA \
(hoarse) * , - g )
Good-bve, baby boy. ;&%3%E~¥nuvﬂﬂ$ﬁﬁkmm e N
Nz ~—— 4 p / / )
NETTLES \\\\h_,_////
There! You didn’t even scream. Gettin”

easier, huh?

NETTLES LAUGH

Nettles, farmer by day, do¢tor”by night,
pulls my little boy from our insides. He
scrapes away the living tissue and we all
bleed. Blood stains our clothes, our
hands, and gushes from our tongues. 2ll
that’s life is steel.

e ———————
’ OUTSIDE. MAMMA-LOVE STROKES TULLY S CHIN.

MAMMA-LOVE
Why in the library? Disqusting things
should be done late at night behind
locked doors. You know that, son.



N\

55. )
TULLY -
Fidnt Fif—ﬁS Men and women hold no

fascination. But words...the printed y
page leaps out and grabs me by the throat/
anéd won't let me get air. <S—eam touch—7—
fame-and tragedy with the flipof a
finger in—the card catalogue. I got
naked so I could make love to the worl
Mamma-Love. ;

dsomee® What does it matter that I did it
in the library instead of locked away in
some cage?

MAMMA-LOVE
You used to be such a sweet boy. Pappy
would carry you on his shoulders so you
could see the other side. I stayed on
the ground to make sure you both didn’t
trip. I remember that seventh grade girl
you took out when vou were twelve. You
came right home and blew up the toilet.

I never saw her i Wer? q
o{h31§§$k<a7u~.\ﬁh\.

TULLY
She wanted to burn down the house.

Throwing stones wouldn’t satisfy her.

MAMMA-LOVE
What did you do to her?

TULLY —— ‘%
+-didn"t-tell-her-that I loved her. 1I°d
stand in front of her after the late
novie and have the words "I love you"
dancin” on my tongue. 1I°d open my mouth L
to let ‘em out, but the words would run _—
back down into my throat and choke
death. I told her I was sorry. 1I#ent
her a greeting card with painted flowers
on it.

MAMMA-LOVE N/
Sorry can’t cover the hurt. “Women-—get— - )<
hurt—-by-men—TFhe pain—continues forever:
Love hurts us because we want to sleep,
but we got to be holdin” a sick baby
under a cold shower to calm a fever.
Then, it’s time to get up and make
breakfast. MNemore flowers on Mother's B
Day, ‘cause the children den€ ease ‘bout

the saerifices. ‘4i)(@P$kT



G

TULLY -

We don’t make sacrifices. We make
choices.

MAMMA-LOVE .
Nobody makes choices. -Bidn—t-nobody
teach-you-that vet? All we do is sit and

get run over by people who think they
know what’s rlght

’

it G | .

TULLY
Love doesn’t hurt.

INSIDE. ELFREDA SCREAMS. DILLION JUMPS.

DILLION o /
She reached out and I touched her. -F— 'ﬁi

felt warm: It became a game. Who would 4 V\ﬁ'e..
fegimgoa® first? She always won.

NETTLES
Fine;—Elfreda—-7It won‘t“hurt<mu€hm»anW“,wV”, >(
longer. You ‘re holdin” very still. !
That “s a good girl.
DILLION // Ex(
I got toget out. I killed her I gw-orrta =
mUL LLA\. IJ /

__—ELFREDA ' e — % L
Ditly-honey?  I°11 draw you a tattoo of N~ . ‘
this. .bater. Let me sleep first. rﬁﬂyéﬁww”-—~

NETTLES
She“s—a little woozy. She’s talkin’
through &@e so don't get upset.
S,

I

DILLION
The midnight moans get traded in for

nlghtnares D o s amen o N WD PSS . \ _
My heart’s been scraped and tossed in the I

junkyard for dogs to chew up.

o —

NETTLES

We're done! Houston, the Eagle has

o~ landed. Elfreda, keep that kerchief on
to soak up the extra blood.



O ELFREDA- - i
dign’t—feel-likea birth, W —r——
childy S
_
—_ NETTLES
Jhavehim. I°11 take care of him. >K;f
DILLION h
You bury bemw! Hear-me2_ Put i& back in i
the dark where it s warm! ' . = >xiutm~wr
| NETTLES
You'll have cramps. Sleep the rest of
the day and don’t go diving. Staycatm,— >K\;

-Et+freda.——It-s -over.

-——

DILLION
Playin  house has changed.

—_—

OUTSIDE. TULLY AND MAMMA-LOVE ARE LAUGHING.

TULLY i
Thanks, Mamma-Love. 7I-need-some time to < ><' -
figure ocut some thinas. 111 help around

the house. I promise.

MAMMA-LOVE
Welcome back, Tully. 1It's good to have a
man back in the house. Maybe you’ll go
back to that University and you’'ll find
out that they’re all runnin’ around
naked.

TULLY
Thanks for not cuttin® me out, Mamma-
Love. I love you.

MAMMA-LOVE
Me too.

MAMMA-LOVE AND TULLY EXIT. INSIDE. DILLION ESCORTS NETTLES OUT.

DILLION
Here s the money. I been savin it to
cet some new boots, but you can have it
all.

NETTLES _——
Call-againif -you-need-me.  She was a
hard one to get to yawn all the way, but
I gotter open.



DILLION
Is she okay? '

NETTLES
Got to go buy some feed for the cattle
and vittles for the kin. cCall agaiq)hovj‘

NETTLES TIPS HIS COWBOY HAT AND DILLION CLOSES THE DOOR AFTER
HIM. DILLION STARES AT ELFREDA. SHE IS CRUMPLED UP, SLEEPING ON

THE TABLE. 4>(
__— DILLION
‘El}freda? Can you hear me at all?
ELFREDA
I—dont—want-to-go-threugh—with it, ><\
Dillioem. Tell Mister Nettles not to \/
;g22:L‘jhﬂréenﬂrﬁdtbng—%qﬂrmemﬂﬂ!L s /ﬁ\\
DILLION — — <

3+ m-here, Elfreda. -
P amemmpmms 2 Want me to get the water-
‘ color-rainbowbrite...

ELFREDA
(upcut)

I}l -make anew-tattoo, latersDillion: ' V(“"“““*"

~Sarsigie I have mornin” sickness. can't

you understand I % pEegesass? [
—terrible ﬂLﬂ=ms_juxaaiuu=ﬁr3ﬁa?gg~\\ Ja® X

11

DILLION ing e’ leey -
Why'd-it-have to-be this way?~ I didn't S Ho /.
mean to jinx us! 2
shoulda—-knowed better+

V- ) aFf' ELFREDA -

T

Love isn’t bad. Beﬁ;e«%ebﬂanythiﬁﬁ“*“mw“«~~wxw><wﬁwmmmWM

ehange—that,baby-boy. No matter what it
looks like, love is always good. Only

your mind stops you from lovin’. &after a )<
while,—who could know any better?

[



PITTTOM—RmuUmsmeme THE LIGHTS FAPE. THERE IS NO SOUND. NOW, A
HEARTBEAT. ANOTHER HEARTBEAT. /THE HEARTBEATS GET LOUDER AND
CLOSER TOGETHER. THERE IS THEF SOUND OF FLUID PUMPING. HEAVY
BREATHING. MORE FLUID PUMPS//
BREATHING BECOMES LABORIOUS (A = "SILENCE, AS THE
LIGHTS COME UP. IT IS THE NEXT DAY. WE ARE STILL IN MAMMA-
LOVE'S HOUSE. IT IS EARLY AND THE SKY IS PURPLE. THERE IS A NEW
PANE OF GLASS IN THE WINDOW. ELFREDA SLEEPS ON THE LOVE SEAT.
MAMMA-LOVE STARES OUT THE WINDOW, NURSING HER KETCHUP BOTTLE.
TULLY ENTERSNWEARING NEW CLOTHES AND HIS DUFFEL IS BAG PACKED,
AND HIS BRIE/ECASEélN HAND.

TULLY
nd here he is! A Jjunkyard dog no more!

TULLY SWINGS HIS ARM TO THE DOOR AND DILLION ENTERS, STILL
LIMPING. DILLION IS DRESSED IN THE CLOTHES TULLY PREVIOUSLY
WORE. DILLION WALKS ON HIS HEELS. TULLY'S NEW WALKIN  SHOES
PINCH HIS TOES. ELFREDA CONTINUES TO SLEEP.

DILLION '
¥ou sure-I-don t—leok—tike an idiot? —
These new shoes of yours, Tully, are
squarshin”® my feets.

TULLY
You're lookin” real fine, Dilly-boy.
Just like a model from a glossy magazine.
You're all set, right? Bags are packed
and your shoes are shined? You-re on the
way.

DILLION \( . W
You sure I look okay, Tully? rever \
‘BEEH‘th48-&3;&2222_2229;3";f‘11 /4\\' —

TULLY \

You're a stunnin’ sight, boy. =tour—eyes ‘;
,a;a_biiggg_ggg_gggngforAa<£ggu; Yyou'll

have to beat back all the women with a

club.

DILLION

Oh, I don’t know much ‘bout women, __Buesy il
Otk @ Wt =PIy "1 hope I got

everythin’. My marbles...my knife... my

comic books...I'm ready to go. Told the
junkyard good-bye. Gonna miss that the
most...Oh. Then...there’'s Elfreda..



TULLY |
Here, Dillign. Wen t need this any more. 74‘

¥oo. You can use it to stow away
your netv found jewels.
TULLY GIVES BRIEFCASE.
DILLION

ith jewels. -<Thanks; anyway- )<;”“‘”*“”“
it for somethin” though, 1
_thou

—— MAMMA-LOVE
Where you gonna go first, Dillion? Over 9’12¥ o
4the-Oceans? You re my real baby boy. fgv're en @» haoy,

D'I‘Y‘
) DILLION
I don t know.

) MAMMA-LOVE — »7é~AW"
You don’t forget your Mamma-Love.
come—home for summer visits: Mayb

ou’ll even stop by a Universggy ’ziﬁ'.Y}(LCV\
wwwd¥l¥+Xfﬁq;“VTK)TL’FDW%¥§wf%%Tt*37. g“h,f, > es 7%““
TULLY 7 7

’),r-x,u
Headjup, Dillion. Don’t bump into /677&/‘1j7’
anything. Keep your hands in your
pockets. Beware of private places. Keep
your shoes shined, and your spirits high.
I sound like a greeting card again.

DILLION HUGS MAMMA-LOVE.

DILLION
I éiﬂiiﬁ—ﬂﬁﬁééd to do this.
P

DILLION TAKES THE KETCHUP BOTTLE FROM HER AND SMASHES IT AGAINST
THE WALL. TH OTTLE SHATTERS. SORROW-WATER STAINS THE WALL.
DILLION TAKES ALMTHE BOTTLES FROM HER D DESTROYS EVERY ONE.

pDillion! Yo ool!

You take care of
her alone.

r her when shescomes up for
erstand?

I love you,
her, Tully.
Don’t bot

nderstand. You just be careful.



60a.

INSERT -- A STONE S THROW

DILLION TAKES A KETCHUP BOTTLE FROM MAMMA-LOVE AND SMASHES IT
AGAINST THE WALL.

MAMMA-LOVE
Oh, you nasty old fool!

DILLION BREAKS ANOTHER BOTTLE AGAINST THE WALL.

DILLION /
I love you, Mamma-Love. Take care of N ey
her, Tully. - :
Lo Sual

I understand.
DILLION BREAKS ANOTHER BOTTLE.

MAMMA-LOVE
Pappy, there’s no reasons to break all my

friends. Il be-a-goedgiri,  LOOK, - —

Tully’s home from the University. Don’t
wreck my beautiful bottles!

DILLION
I'm Dillion. I m my own man now.
DILLION BREAKS MAMMA-LOVE'S LAST BOTTLE AGAINST THE WALL. - T —F
,*2,—"/61,/
MAMMA-LOVE M2-
Oh, Pappy. You always did tease me so. \
You know I got-all kinds of friends ) ;/ o
downstairs. You go outside and throw -

them bottles at “em. I love the sound it
makes when their rock§ shatter the
bottles you throw. "1l stay safe down ‘%

with my friends.“-¥eu—go—meet—em now:

TULLY
It’s okay, Mamma-Love. I“m—here—— e
Pappy’s genes just kicked in, darlin’.
Stay calm, now honey.

DILLION
Don t bother her when she comes up for
air, understand me, son?

TULLY
You Jjust be careful.
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TULLY HUGS DILLION.

DILLION
I°11 miss you.

TULLY ) \ /
We're here for you, Dillion. JFt-s—seary —
out—there—alone. —Dontlet on how scared ZQ’

you really are; though.- You always have
a home here.

DILLION
Maybe there’s more places than home.

DILLION LOOKS AT ELFREDA. SHE IS STILL ASLEEP ON THE LOVE SEAT.

) TULLY _—— —
JIts—all right, Dillion. It s all taken
care of.
DILLION .
Could you tell her S somethin’? :
TULLY
Sure.
DILLION

Tell her that I love her. Or tell her I
hate her. Whichever one will hurt her

leSS. 3 ‘l..L\fll OTTT io \*

TULLY
I°11 take care of it.

DILLION )(k\,,-~~~ 1
Well. .I guess—I-said-that I lovedyou — A )
@ll. I guess I got to turn my back now r =
and leave. - S in’

n - h
TITCY Lo .“W—r-

DILLION PICKS UP THE DUFFEL BAG AND QUICKLY LIMPS TOWARDS
DOOR.

TULLY
Sorry “bout the leg, Dilly-boy!

e YV s e
VPR e e e e s s L e

DILLION SMILES AND NODS. HE IS GONE.




)

TULLY
Well. Things have certainly been busy.
MAMMA-LOVE .
I need to replace a lost friend. 1I°11 be —
back, Tully. B
_ —TOLLY j”*’*”“““‘"y\ﬁ

- ’
“doesn’t need you

here, Mamma-
) AWO MY fetfh sl shine anly

You—have-me. The sorrow-wat

any more. I need

Love. dy shostdsrs <R g))}

&vyml. Bea, tolCe iny
MAMMA=LOVE ) — hm;xggmm

Phe+..bottles...help me. You're a ~

sweet boy, but I'm not gonna be leanin’

on you. SOﬂeday you might up and leave

e W&w TRt

‘g;gnay—eébhee-ﬂuédl. v

MAMMA-LOVE LOOKS AT TULLY. SHE STARES AT HIM UNTIL HE LOOKS AT

THE FLOOR.

SHE TURNS HER GAZE TO SLEEPING ELFREDA.

TULLY
She had a hard night.

"

MAMMA-LOVE
Sure is a lazy old goose.

MAMMA-LOVE GOES TO THE LOVE SEAT.

could be. Ma she’s all drained from
the excitement of me bein” home for good.

MAMMA-LOVE

Tully! There s fresh blood on my love
seat! Pappy s love seat' a
!

TULLY DOESN T MOVE.

TULLY
Could be that particular time of the
month.

MAMMA-LOVE
Oh. Cramps is a bloody curse. Only good
thing “bout bables is that you don’t got
to poke anythin” inside you for nine
months.



?ULLY
You go on down. I711 soap it up good and .
clean. Wonmt be able to tell-it-—was ever »NS(
there—inthe first place. I promise. ~
MAMMA-LOVE KISSES TULLY ON THE HAND. - sfm. :
AMMA-LOVE .. S
: . You are a Saint. .I-knew it h

all-atong.  I°11 be down if you need me.

““MAMMA-LOVE EXITS DOWN THE CELLAR STEPS. TULLY SITS NEXT TO
ELFREDA. HE SHAKES HER GENTLY.

=

TULLY
Elfreda? Honey? You wake? C'mon
sweetie, it’s the mornin” and you should
eat somethin’.

OUTSIDE. DILLION WALKS BY THE STONE BENCH. HE LOOKS BACK AT THE
HOUSE. HE PUTS HIS FOOT ON THE BENCH AND TIES THE SHOELACE. HE

PICKS UP THE BROKEN PIECE FROM THE STONE BENCH TULLY TOOK FROM

THE BENCH, AND REPLACES IT. DILLION SLINGS THE DUFFEL BAG OVER

HIS SHOULDER AND TAKES THE BRIEFCASE IN THE OTHER HAND. 4rUMMTNG wiiStuy
A SLOW TUNE, DILLION EXITS THROUGH THE HEART OF THE AUDIENCE.

INSIDE. ELFREDA ROLLS OVER.

ELFREDA
Dillion? That you? I got a headache

like no other. SpIrC oo

i TULLY
It’s me, Tully. You-took some medicine )[
wvesterday. How do you feel? N

ELFREDA
Tully? Tully. Saint Tully? I don't
know any Tully.

) TULLY
I'11 fix you a warm breakfast if you
like.
LFREDA

Tully. Let me see...could it be the sane,
Tully who beats up on women and keiizks b(\).5€§
innocent children? The Tully who takes

the law and sharpens it to his liking,

then stabs people in the heart with his
morals. Is it that Tully?
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TULLY
I’'m glad it"s all comin” back so fast. I
thought it might take you a few days to
get your claws sharp.

ELFREDA
I want Dillion.

) TULLY ‘Nﬂﬁﬁ7émgrw,
Dillion isn t here, but he loves you. ‘ -
had-to getaway for-a-while. He's takin’
a little trip. Me and you? Well, we're
a team from now on. o >K;

ELFREDA — /
Dilly gone? Didyeouhurthimtoo? e ‘

_were—imr—Tovet He wouldn & ]ust up-a d-

leave me.
What did you do to hlm°

TULLY i —
-Settle down, now, Elfreda. ~All rlght, /><\\“
then...Dillion hates you terribly.
Imagine how ‘d feel if the 1ight was

turned on and the thing you were in bed
with wasn’t a candy cane, but a beast

with a club.

ELFREDA

2 My first
love hates me now.

TULLY
Dillion paid Mister Nettles in full.
You're lucky I came home in time for this \
one. -You re—lucky DPillion was-ableto \
get Mister Nettles. He’'s a busy man. 7 '\

ELFREDA

Mister Nettles? Who’ s Nettles?
) TULLY \
Don't play that with me. I'm not-imthe—— ){

Mmeod. I stayed here all night to make
sure that if you woke up, you wouldn't
be alone.

ELFREDA \\[
You like to twist the truth, Tully. -you / \k
wLu;s,t,lt so-much that nobody can stand to




TULLY
I know you re hurting,

Elfreda

to lose two loves in the flash of a day.

ELFREDA S —~¥;Z§wm~
You—are—a— er;— Tl i '

easin’ me agadn!

TULLY
pon't tell me that you forgot! You gotcm'w

é-rred-by Mister Nettles last nlght,

I never got. _&-f-——gﬂ-bg“
WWUU UPCLu\.rvAl :
/ <

v-e-been-here all alang LG Rtie@ e
Femember—seetrng-—y-ou=yeste.r.da e

TULLY .
You're sayin’ ida” o nothin®
e Vuﬂﬂ"_‘?l las?
R Y L S
Move would’ve 'd"—' %

called Mister Nettles g-h?ﬂﬁ?d@—m, and

got herself C—M& ~DIS.. “Ore—of
.I wouldn't be here

arguln w1th you. W;er ‘b

triTg

TULLY
You think whatev ' ‘m not %
MME)JKSM
control. THEEtesEipeET e e
Elfreda, the first job you're going to
do -- and you will do jobs from now on —--

is to get a towel and soap and get rid of
your blood stain from the love seat.

ELFREDA HOPS TO THE OTHER SIDE OF THE LOVE SEAT.
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ELFREDA
Blood? Why, Tully, that);sn t a blood 7 i 541
stain! &tity;boy— It s a s1mple little

bit of residue left from a cryin , split,
deforme?ﬁmlti—rainbowbright-water—color—
artists fs-drawing-utensil-directly-from-
France. No, real blood is a much...
darker... red. This is a... pinkish...
red. Too light for the real thing. To
the untrained eye, it might appear to be
blood, but to an experienced artist’s eye
like mine... well...I can tell it"s not

P blood. Blood stinks when it dries, this
here doesn’t have a smell. You can even
bring your big shot University nostrils

lk over here for a sniff if you don’t
Ai‘ believe me. Har-upmh. Can’t tell blood
/ﬂ”' ~ ;\ from ink. /New—that s —silly. Ha! — )K\

ELFREDA PEEKS AT TULLY OUT OF THE CORNER OF HER EYE. TULLY
STRUTS TO THE LOVE SEAT AND BENDS DOWN. HE SNIFFS. ELFREDA
WATCHES. HE TAKES ANOTHER SNIFF. ANOTHER SNIFF, THIS ONE LONGER
AND DEEPER.

TULLY
Stinks like blood to me.

ELFREDA N —
Well, it isn't blood. I d-showyouthe /N
-pea-*.'rtsp*lf, but-I threw it out. It-was = \/
deadeim DBa-t-k&ek—et—me—é*ke—bhev—

—ferte 1t Wiremr-yeu..cruheh YOUI eyebrows

Loegttires,.

TULLY
Whatever. It doesn’t really matter.

ELFREDA
Wait. Look at my hand! I cut it on the
window yesterday. See? That’'s where all
the blood came from.

ELFREDA UNWRAPS THE SCARF. HER HAND IS HBALTHY $HERE IS NO
BLOOD. NO SCAR.

) ELFRED2 <;u,6"’5ﬁ —X—
~6h-—I _don t unde It isn’t ‘

scratched! Tully, it was cut to the
tendon yesterday! I-swear—itl._ It's a Y
miracle! 1I°ve been healed! ©Look! ~——— [/
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TULLY
Umn-hmm. :
TULLY GOES DOWN THE CELLAR STAIRS. ﬂwMVA””>L#WVMwﬂ,W
ELFREDA '

You're Jjealous, -Tully'  Can’t say one
nice thing to anyone. God forbld it
should be to yoUL OWR=Si-St-eir-t -
/
TULLY IS GONE. A KNOCK ON THE DOOR. ELFREDA STANDS AND WOBBLES
OVER TO THE WINDOW. THERE IS A NEW PANE OF GLASS IN THE WINDOW.
SHE CLEARS A CLEAN SPOT WITH THE HEEL OF HER HAND AND PEERS OUT.

ELFREDA
(Cont “d)
Who s—there?— Go way.- Nobody here needs
anythin’. —_— Hmﬂu_,m;>érwﬁﬁ,w

NETTLES (OFF) _— VAR
Elfreda? That you? HGTT6€/”£ s me, .
Mister Nettles! Remember me?——— — ,w.x%iW,,,,,,

ELFREDA GRABS HER CHEST, TURNS OFF THE LIGHTS, AND HIDES BEHIND
TEE LOVE SEAT. IT IS DARK, BUT WE CAN STILL SEE HER.

ELFREDA

-Go—way. I can't come to the door right = 3/

now. I Jjust took a bath in the river and h

I'm drippin’. Wouldn't want to catch a

death of cold by steppin” outside. Bye, . __ 1

now. )74
" NETTLES (OFF) ;{

Elfreda? I only want to talk! TLet me / AN

in. Open up the front -door. .

~ ELFREDA — "
/// Elfreda’s not here. This is Louise. Q'm fiuLek
o~

her cousin from France.\ I m very famous
in France, and if you leave now, and
never come back, I'll give you one of my
paintings. You ll be rich, but you got
to leave by the count of three to get the
painting. 1I’'ve started...

NETTLES (OFF)
Let me in, Elfreda.

3 ELFREDA )
I m Louise from France. I don
combination. L_told.yere rTtreda s g oIt

ol e

-

s
=
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NETTLES (OFF)
I—don’t-remember there-bein—a-comby—— i%(\
nation lock onthe door. Wasn't a lock
on the door last night....

ELFREDA
Go—way+—I-m-caltin"—the-law._ Two!

ELFREDA HUNCHES DOWN. NETTLES OPENS THE DOOR. IT CREAKS;%iHE
PEEKS IN.

NETTLES

(whisper) n 4
Elfredat —Here I-am.  Where's the lights? '><\
Ooo. I see the top of yer head. '

NETTLES SEARCEES ON THE WALL FOR THE LIGHT SWITCH.

ELFREDA
Three! Surprise! It’'s me, Mister
Nettles! Elfreda! I was only funnin’, ‘
really. What-can-I-do for -you?- \J/“

NETTLES TURNS ON THE LIGHTS. HE TAKES OFF HIS COWBOY HAT.
NETTLES

I'm-glad-you-asked, Elfreda. —Wont take
leng. I 'm sure it s only a mistake.

ELFREDA . S E—

I“mso verytired.— I think yodﬂshould

come back tomorrow. ReassEyr = —m—aemmm—r
Rleasure—

ELFREDA PUTS HER HEAD DOWN, TAKES NETTLES BY THE ARM AND TRIES TO
LEAD HIM OUT THE DOOR. NETTLES DOES NOT MOVE. HE IS COURTEOUS.

NETTLES
Sure, see I need to buy some food for my
cows and vittles for my kin, and
I...well, to be truthful, the money you

-’

give me for &ﬂz:#::isnnupnlast Hight. « s
¢

ELFREDA
Hurry up. Bl T Y O U ¢ 7A<:.

NETTLES
The money’s no good. I mean, the money’s
spoiled rottener than a dead hen’s egq. \./
~It-s-phoney money, Miss. ““”““'”””/"



DA \,/

you.> You wefe—spard ﬂn&___v

NETTLES

Beg pardon, Miss Elfreda Maybe I'm not
makin® myself clear, I'm SOILY. desimemmers
T e, CRMNaV-C-W-W=R Sy ol cp mupng ] But...the

money is fake.

ELFREDA (”“7
I'm on to your game. You'll come in Y

every week or so and blackmail me _fQor
more money. - -
mare-hush money. (I'm not an idiot.
hair isn’t purple and my breath is fresh.

NETTLES
Where's Dillion? He can tell me where he
got the money. I want to eat, that’s
all. Homest.

ELFREDA ~ )
Dillion’s gone. You're not gettin’ ><
another cent from me, ‘cause you didn't-
do nuthin’—to me.

NETTLES BEGINS TO PACE THE ROOM.

NETTLES
Ooh, now I'm startin’ to get the stink of
the wind. billienskippedtown on me and "\
_thinks-he-can get—away with it. He dug ad
up some phoney frogbackds from the
junkyard and now he’s Tn’° his tongue
in my face. I don’t d-u—f-rm—s for

free!
Jor _
ELFREDA -
You go way before I scream "’M’I’i"l"" '
£00—— Peep}e”d'"-beidevew —before— the ™
ey - b ei NG v)s@f Ce )/au

NETTLES
Scream all you want.

; The
on the outside are prayin rhade Gl denciy hatba ue
he-whole lrot-of you-up-and dres
Jdnes M;JW e#F. Scream. Shred your vocal chords. \>Z

Only the wind “11 come & runnim™



NETTLES

— - T ——————~——f—————
/»A/ = N —
= il ™~

_~— ELFREDA
You-stay way. Don't force me to kill you.
There’s an idea. No witnesses to what
happened here last night.

NETTLES
So you admit that I was here last night.

__Start a greasin_—my hand. ' . o \#i
ELFREDA ‘

[ A

LES v
L@Mm;aw%a77/§gzﬁgggi?know it, but

there’s a way I can prove I was here last

night. - . j7<

e ELFREDA

S 7 T3 “ You try and prove you were here. mwﬂﬁﬁ»,M:7gwﬂ~~~
You -got—the-wrong house: 1 ‘m good

girl. Good girls don’t know ik
you.

I admit nothin’

NETTLES .
I—can prove—I earned the money. Every /
“F*f**éﬂ; I do, I bring along my
corkscrew. Got it for New Year's Eve
thirty year ago. Before I start on a

woman, I twist that cold steel into
her...let s see.

WEIGHS BOTH OF HIS HANDS

ELFREDA
Go on. What about the steel?

NETTLES
I twist the corkscrew into her...
left...yes, that’s it. Her left thigh.
I stick it in up close, next to where the
elastic from her panties hugs at the
flabby skin. I turn the skewer and I
push it in all the way 'til I hit bone.
Another quarter turn, and I yank it out!
I pull out a chunk "o bone, a little
muscle, some skin, andexwhole lot of
blood. qurﬁﬂﬁﬂ!l m an artist signin”
my work ‘o art.
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ELFREDA ) LY —
wou—wottdmrt—dare dothat—You re tryin  A_

ck_ re Y the 100K 1T \
i » Tell me youre makin up the
corkscrew Story. «Preryoty=—teasesd=h
’< o

NETTLES
Oh, I remember you real good, now. It was
dark and I'm old, so I don't see too
good. I had to yank it out twice. First
time I missed your bone entirely. But,
boy, the second time! I got it all,
plus...a little hair!

ELFREDA QUICKLY PULLS UP HER ROBE AND CHECKS HER TH

It s healed! 2
pure white highway.

healed me, just like he did m , see?

ELFREDA SHOWS HIM HER HAND. NETTLES SMILES., HE DQESN'T TAKE HIS
EYES OFF HER.
M% \#) I didn’t touch 5 G

ouwith a corkscrew last
7 night, Elfreda.Y But since you're caught

“A(‘\K J’M with your skirt up...how ‘bout the money? E F :
ll‘/‘ (et ELFREDA
ﬁﬂ ‘e@~ Ihad—anm—itch.

—No-law-against-itchin®
(0 ﬂ(’ is there? [L -

ELFREDA QUICKLY ITCHES HER THIGH AND PUTS HER ROBE BACK DOWN.

M\—ﬁc'lo/ ) ELFREDA fen3. )
‘l I’ll not tell you again. Leave, or else
I°'11 do somethin” drastiec.

-

T

e NETTLES
Gimme the cashor I1°11 throw you down and
give you the same problem all over again!
This time. I won't fix it.

Sy

NETTLES WRAPS AROUND ELFREDA.

ELFREDA
cNeo~.  Stay away.

-‘.\"\__V_.‘_,,_._,, S
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NETTLES
Hey, you're a cutie-pie. Got thick hair ;ﬁ

and I like my women feisty. UHNIS Mmiwvire

DS T T e

_ELFREDA . g '
Plrease.  POL-dOR t URGEESEand” Le—wasnt - M
py—idea. Talk to Tully. I don't A}
remember what happened. =Bedi-ee~med

NETTLES .
Fine by me if you don t want-to-pa¥y. \[\,
1’11 take my fee any way I can! Open 4
wide and say "ah."

ELFREDA
Fire! Tully! I'mon fire!QTully, it’s
me, Elfreda, your very own sister!

NETTLES
Nobody ficrosses me. Especially not you!

TULLY STOMPS UP THE STAIRS. NETTLES RELEASES ELFREDA. SHE RUBS
HER ARMS.

TULLY q Lf—
What’s the problem up here? Elfreda,

why you callin” fire? N,

s.—/b

) _NETTLES
@here;sfno fire. Only heat up here’s the
risin’ temperature in my gut.

TULLY
What s the problem here?

s!‘ st!: -

LFREDA
Mister Nettles wants more money.

TULLY :
Mister Nettles? What's the problem? /{
Dillion told me that he paid you in full /
last night. You better not want a
receipt.
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NETTLES
All I want is my due. I got all sorts of
people outside lookin” for one reason to
storm in here and do some justice.

is, I saw a whole bunch of people down by
the Applegate Bridge a minute ago.

ELFREDA W
Don't give in to him, Tully! He-d&idnm ™t /
do-anythin’, remember?  You said I could
believe whatever I wanted to believe.

NETTLES *}*i —
AEquyuL4ﬂa&d&ﬁnﬁ;—hﬂdayv"ﬁ§:£;miiy's~"" - é/ |
.starvin’. I got to go feed my cows in /
half an hour. 01d man Bleecher laughed '
when I gave him the money. There were
little purple kangaroos drawn where the
presidents shoulda been.

TULLY
I don’t have any money here. I just got — N\
in town yesterday. If you could only v
wait. It’ll take a few days to get here
by wire. But, I'11 help around your farm
if you like.
Sl
NETTLES ; ’
Sorry;,—Tully; but—I-—eant—wait. Hurry
and figure somethin” out or I°11 go down
those steps and tell that bat of a mother
of yours that a cleansin’ was done on her
dinin” room table last night. It’11 kill
her faster than fifty years ‘o sorrow-
water ever could.

MAMMA-LOVE WALKS UP THE LAST CELLAR STEP.

MAMMA-LOVE
Jake? Why you here?

NETTLES SHOVES HIS HANDS IN HIS POCKTS AND ROCKS BACK ON HIS
HEELS.

NETTLES V4
Oh, no. Ellen? +E...had some business
here with the kids. I didn’t mean for
you to hear anything I said out loud...
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TULLY

(upcut)
Go back down, Mamma-Love. -I‘ve got—-—
things under—control here. This here s
Mister Nettles, and I can take care of
him.

MAMMA-LOVE
I know Jake s business.

ELFREDA
He...he wanted to foul me, Mamma-Love.

TULLY
Quiet, Elfreda.

MAMMA-LOVE
Quiet, Tully.

NETTLES
I didn’t touch her, Ellen. -You -know me.
You know I would not touch Elfreda. That
was the deal.

MAMMA-LOVE
No need to touch Elfreda when vou used to
touch me, eh?

NETTLES
Don’t bring that up, now,jggllen. e — -
agreed to never talk about that again.
You promised me.

MAMMA-LOVE
Tell me why you re here.

NETTLES
Well, it’s really very simple. So very
simple in fact, that I°11 let the... kids
tell you.

NETTLES LOOKS TO TULLY AND ELFREDA FOR SUPPORT.

TULLY
Elfreda had a kink in her back. I heard
that Mister Nettles here did some body
work, so I...fetched him.
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ELFREDA
My back’s better, now. Thanks, Mister

Nettles. Drop in some other day and /;
we 11 spend more time. mvw—+_,

TULLY .
She’s- fine, now, Mamma-Love. I'l1l come
with you to the farm, Mister Nettles.
R R o "t:
NETTLES
The money the kids gave me was fake, /
Ellen. So's I'monly tryin®to get some X

money,; so me and the family can eat.
MAMMA-LOVE SITS ON THE LOVE SEAT.

MAMMA-LOVE
You all think I'm some sponge with
trgmens. I'm past seein” elephants. My
brain isn’t cotton soaked with special
ketchup. You think I'm fragile and if I
hear some shatterin” news I might break
into a jigsaw puzzle or scream like an
ape? Some people have the luxury of /'
breakin® down. But—I-don’t got anyone
that cares enough to put me back together
if I do break. You can t shut me in my
room, because I'm livin® and squirmin
inside you all. And the best part is...
I know all your secrets.

NETTLES
I'l1l leave now. But if I don’t get paid,
I'l11 tote that garbage back here and
throw it through the window. It’s in th
junkyard now, but I'11 run an dig it up%
if I get tricked again. I promise you
I'11 dig it up.

MAMMA-LOVE
Jake. You'll get the money. Elfreda, go
down to the cellar and bring me the green
ketchup bottle behind the stairs. Run,

child.
ELFREDA X

\ Btrt—Mermmma=rove T T e Ot et 7 <<
me=tiTat 1 Jdon E-HHVE-te—eémetFﬂﬂytﬂﬂﬂ-
S PTETT NCLE I oSttt a0 T e T

i-glre=* Oh, please, Mamma- -Love, don’t
make me.
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MAMMA-LOVE LOOKS AT ELFREDA. MAMMA-LOVE HAS TEARS RUNNING DOWN
HER FACE. ELFREDA TURNS, AND RUNS DOWN THE STEPS. -/

TULLY
I¥t Teave you both-alone. You need some
privacy. I 11 wait outside by the bench.

MAMMA-LOVE
All this pain for a few dollars, Tully? X :
why didn"t you come and talk to me? [\
Didn’t our talk yesterday mean anythin’

to you?
SRS T T T
TULLY
o T RPN PSS e KRR —
I thought I could handle it alone.

MAMMA-LOVE *___-
Your-re—homenow=NCENin 1is ever done /
alone here. So who helped make Elfreda’s
baby?6I know who did the fix-up-job, but /
who did the act? Shenever leaves the '
rouse.

NETTLES

When Dillion came to get me, I didn’t
know it would be Elfreda. I needed the
money. Besides... I guess you should
know that it doesn’t really matter.

MAMMA-LOVE

You knew it was Elfreda, but you gave her )
a cleansin’ anyways. .Don‘t-lie to me \/
again, —Jake~

TULLY
What doesn t really matter?

NETTLES DIPS HIS TOE INTO THE FLOOR.

. NETTLES
It doesn’t matter, son. It doesn’t

matter if I did a cleansin’ last night or
not. <mQhateeRoSlotebdaemreerey,  (Gemi—— }‘c'—
QRN oA DG G b Bl e Buibdied sl

TULLY
Just what are you chasin at, Mister

Nettles? ettt rIE STV TTrrng , &
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NETTLES MOVES CLOSE TO TULLY AND MAMMA-LOVE. HIS VOICE IS SOFT.

NETTLES
) (whisper)
There wasn t anythin  there.

TULLY
Wasn't anythin’ where?

NETTLES / /&{,
Inside Elfreda. I started a usual \\) )
cleansin’, but when I got inside to empty// ~”~i/
the punkin? There-was-only air. Someone | . \
already been there and carved a smiley N
face. Or there weren't nuthin” there to e
begin with.

- TULLY

Nothing there! <“What?— — , (7

NETTLES

I done enough cleansins to be an expert.
An I'm tellin” you that there weren't
nuthin” like a baby hidin” inside Elfreda.

TULLY
A hysterical pregnancy? Her body tricked
into thinking she was really havin® a baby?

NETTLES
Maybe her mind tricked her body.

MAMMA-LOVE
Don't matter if you did, or didn’t, Jake.
You came here with every intention and
desire to give Elfreda a fix-up-job.

NETTLES >{
That’s right. And I°11 come again if she

needs me.CIiue watched you for years.

TULLY
Don't be mad at Mister Nettles. Tsmiviiion

want Elfreda to turn into another Mamma-
Love.) . _K

= R e e 2i= S IS S L3 LA - s v o n o ]
CO IO tr—inpiiindiiaddn. 1 f the University taught

me one thing... it was how to seek out a
mess... and put it back the way it should
be. I only applied the principles of
higher education, Mamma-Love.
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TULLY ROLLS UP HIS SLEEVES, AND LUNGES FOR NETTLES.
STOPS TULLY.

you saved your soul. And now, like you
did back then, you're tryin” to turn it
around an blame me. You came here in the
dark last night to try and take away vour
daughter’s child, not me.

TULLY

His daughter? You joking? Mist
Nettles is Elfreda’s Pappy? <
asomemmbaddess. [ been waitin® for this
day for over thirty years. Finally I
have someone I can blame for my sweet
Mamma-Love's pain. Let’s step outside,
Nettles.

MAMMA-LOVE
Stop it, Tully. We don t got to sink
down in the mud with him. We're a better

MAMMA-LOVE

cut o folk. Hewll_get—beat—trp—iy AN
SOMER-E=COWAS ISl LS.l @ peT
kOl G

NETTLES

C’mon, boy. 1I°11 step outside. Elfreda
shouldn’t have to turn to a dark cellar
because she’s gonna have a little baby.
I°'11 fight you to my death on that one,
boy. I don't want Elfreda to suffer.

MAMMA-LOVE

(shouting)
She would, Jake! She would if she was
molested at the church picnic. You
dragged me by the neck to the Applegate
Bridge. You fouled me in the muck and
slime. F—Ioved you! You forced me to
lead a life alone. You wouldn't marry
me. You told me you loved me back.
These bottles are because of you, Jake
Nettles. Not—me! You're the one who set
somethin” breathin” and alive in my
belly. I only reached out. It’s not my
fault that it was a glass bottle that
held me back.

\ \/

2\
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NETTLES
You lived your whole life on an excuse? -
That wasn t -how it happened and you know /

it! Pdadssion-in the dark: I said my vows

and I love my wife. But you...you had to

entice me. All that talk of desire and 2%
heat. .I-made no promises. You led me )
there by the hand and gave me the first

kiss. You shoulda let me cleanse you

like I wanted to.

MAMMA-LOVE SLAPS NETTLES ON THE FACE. THEN, MAMMA-LOVE GRABS
NETTLES AND CRIES ON HIS SHOULDER.

TULLY
l ’ ’, . i . ”
Vpingiaumedipemadeg S, T S O T et Gl
Kic) 1 i

. MAMMA-LOVE
\' All I wanted was a friend! Somebody that

—

\ ji I could lean against! I wanted a set of

( litele baby. I didn’t-want to marry you.

warm lips to kiss.” Ididn’t want a Q
= ted to 1

~11.1

MAMMA-LOVE AND NETTLES STOP. THEY STARE INTO EACH OTHRR']R mv~~
THEY DON T MOVE. ELFREDA ENTERS FROM THE CRLL?R;(ﬂessed in bits and piece:

fM ! )
ELFREDA of Mama Love's clothes

I found the bottle.

ELFREDA GIVES THE BOTTLE TO MAMMA-LOVE. MAMMA-LOVE SMASHES THE
BOTTLE AT NETTLES  FEET.

NETTLES
I don t want the money anymore.

MAMMA-LOVE
You ll take the money and you'll get out.

NETTLES ;
Moy I couldn’t take the money. - ' \./

MAMMA-LOVE
Just take it, Jake.

NETTLES GETS ON HIS KNEES AND PICKS UP THE MONEY. HE STUFFS THE
BILLS INTO HIS POCKETS.
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NETTLES
Now this is only a loan, Ellen. A loan
until I can get the herd to market.

TULLY
Hey, Elfreda. I got a hot news flash
about you and your sweet little baby....

MAMMA-LOVE
(upcut)
You shush up, Tully. Don’t take away her
dream, too.

TULLY
Well somebody needs to teach her not to
let people push her life around.

MAMMA-LOVE
Saved it all for Judgement Day, Jake.
You leave now. And take the mess with
you.

TULLY

I'11 clean it up. Yo

7 We won t ever need
you again, Mister Nettles}

) LFREDA
I'11 help Tully clean it up.

ELFREDA GOES TO HER KNEES AND DELICATELY PICKS UP THE PIECES OF
GLASS.

4

NETTLES
Thanks, Ellen. I...I can feed my family
now. Bye. And, I 'm...sorry Ellen.

NETTLES STARTS FOR THE DOOR.

MAMMA-LOVE
Jake. I told you to take the mess with
you.

NETTLES
The boy here said he’d clean it up.

MAMMA-LOVE
i—éam%hauuuhh£¢_in_tha-hnusaf”T—Qant you
to take Elfreda. I _raised—her—as—best-I
cewld. All I get is pity from you, her
Pappy. So it’s your turn. Half yours.
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ELFREDA STANDS AND THE PIECES OF GLASS DROP FROM HER HANDS.

ELFREDA

v

Mamma-Love! Whate-ag=teTTibte=thrimg—to
ezy! He s no Pappy of mine! -He wanted
to foul met

MAMMA-LOVE
Elfreda. This is your real live Pappy,
Jake Nettles. Shake her hand or
somthin”®, Jake. Where’s your manners?
Elfreda, Mister Nettles is the man who
made you under the Applegate Bridge.
Give him a hug, Elfreda. Now you know,
daughter. Put on your Sunday best,
honey. You're goin” to market with
Piggly Wiggley.

TULLY
Let’s sit down and get this thing worked
out. No reason to go diggin” for bones
that are restin” warm with the earth.

_X ~

S

" ELFREDA
No-—Not him. My Pappy s a King. &5
weadkthy. emember the stories you used to

ELFREDA LOOKS TO MAMMA-LOVE FOR SUPPORT.

LITTLE GIRL.

tell me ‘bout him, Mamma-Love?

MAMMA-LOVE
Oocops. Guess I fibbed then, didn’t I,
niece?
ELFREDA R

Not—This isn’t fair! Mister Nettles
isn’t no King of the Bahamas. I bet he
can’t even draw as good as me! What
kinda Pappy is that for me, Mamma-Love?

MAMMA-LOVE
Leave. Both of you.

TULLY
Mamma-Love, please.

MAMMA-LOVE

L

ELFREDA IS A SCARED

I won't take it no more I don't
have—to—feet-ashameds Let him start

makin” up stories about what relation she
is+. I'm gonna stand tall now that she’s
off my back.
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ELFREDA ) ) -\71
You—never-loved me. —Now-youre killin F .
me. I can't remember you ever holdin  me :>§\ ‘

in your arm GTA"YOU ONCE Oy
# Now I find out you fibbed, and

jinxed your only daughter.

NETTLES
She’s drowned in sorrow-water, Elfreda.
MAMMA-LOVE
Stay out of this, Jake. This 1is our
blood feud.
CEEFREDA ;
‘It “s not fair! - - -
“MAMMA-LOVE
Blfreda;—put-a _sock in it e

v v g s G p;qm

planned on showin® up here ever again. A

*

m &= o -
L= o=nry de

ST TSy | didn’t go lookin’ '
for no Mister Nettles. _I—domt wamt ITim <<
£

RSl 1
UL Ay =T M Y -

MAMMA-LOVE
Leave Tully out of this.

~EEPREDA .
Rl BA W B e St N 1 Dttty

Let-s—go, Elfreda. We both outstayed our %{
welcome.

Please2—"

MAMMA-LOVE " \/
Go. :

NETTLES
C mon, daughter. We got animals to feed.
I can use your hands round the farm.



TULLY
Hold it, here! Doesn’t anvone understand
why I came back home? I came here to
save you. When I left the University, I
still carried a special rock in my pocket
that I found over thirty years ago in the
junkyard. Oh, that stone was a beaut.
It had scarlet streaks, violet patches of
fog, and it smelled like a fresh hunk of
chewing gum. But, I wasn't taken in. I
stood outside that window with that old,
gorgeous rock in my fist and I got hit
smack in the head with a shattering
light. -T—%knew that stone -had smashed a
thousand families through a hundred
centuries. My fight was over. It was
clear now. I wasn't a man. I was
something worse, something darker -- I
was an animal in a costume. I had been
one all my life, and now my hand was
frozen in understanding. I had to get
rid of the stone. And I threw it. A
perfect pitch. It whistled through the
air. The rock splashed when it landed in
the river. Don’t you see? I had to show

g8d.

you the light. We-se-trot—a—famiiy:

e T e TotkS—iistRudyi-Rg-Reatiboater "1

came here to save you from me.

ELFREDA

Saints can’t understand that a little hug
or a quick kiss is special. My own Pappy
saw me through the window and never once
did he stop in and open his heart and sav
how much he really loved me.

MAMMA-LOVE
Why would he tell you that? He never
told me that he loved me. I-been -here
alone stuck ever since,.

TULLY
I love you, Mamma-Love.

MAMMA-LOVE
Good boy, Tully.

e
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NETTLES
you're right.

’

Elfredg,

I didn't-want—L X
to-sneak in-if you didn’t want me. I S o -
wish you coulda kept thinkin® I was a

King. That’s real nice. I'm not all

that bad, Elfreda. I got a good family

and a wife that loves me back. I don’t

enjoy what I do at night. I got a
service, that’s all. Eﬂr-net—éé*e—the
surgeon "hv takes
sew-s—tirem=trr-tire~iI€at t O C-Tramrr ik

. . . ’
That—tittle—goriiler-cries - cause the

z 3 1 3 (R
mother-s-dead. - Then,; the oary TgorTITTeY

gn&LLLaL4LJuuuuaqam&—a&&~rt-eo—ehe-zﬁ11?
Mm) All I want is to
feed my family.

MAMMA-LOVE
Well, you can feed ‘em all now. Take
Elfreda. She hasn’t had breakfast yet.

ELFREDA
!-ﬂUﬂ-e-uin;_;g_ga-uibh-HEn. It

;ﬁﬁhﬂﬁ&ﬂﬁhﬁﬁ‘e! All I want in the world

is for Dilly to come back home to me.

MAMMA-LOVE
You re not stayin  here.

JELEREDA
Mamma=Love, I promise I 1l be good!

NETTLES
Come home with me, Elfreda. Just for
tonight: 4ﬁ>44~see_hcw—*é—qeee—"In
fact, you won't even have to do chores
tonight. No, you won't have to do chores
for... kb nights! Sounds good, eh?
You ll have to share a bed, though, and I
don’t got much money...but we're happy.

ELFREDA T et 1o
I want to get out of this

awful place'




P

85.

DILLION BREAKS DOWN THE DOOR. HE FALLS TO THE FLOOR. DILLION IS
SOPPING WET. HIS CLOTHES ARE TORN AND DIRTY. HIS ARMS ARE
SCRATCHED AND BLOODY. DILLION'S FACE IS SWOLLEN AND BRUISED

PURPLE. HE HAS NO SHOES.

TULLY AND NETTLES EACH GRAB ONE OF HIS

ARMS AND HELP HIM TO HIS FEET.

TULLY

Dilly! What happened to you? "

OVeQ

You're here to rescu

- //;

e me! i

ELFREDA

MAMMA-LOVE

Did you have to break the door down?

NETTLES ' "//

Whoa, boy. That’s a mighty big gash on

your shoulder.

DILLION BEGINS TO CRY.

Here.,- - Lean-on
have to talk.

You-came back-

TULLY : - )\
my-shoulder. You don’t .
Just catch a breath first.

ELFREDA
My prayers were answered!

~

DILLION

It...was...terrible!

Slow and easy,

TULLY .
Dillion. Tell us //

everything that happened, son. /

DILLION STANDS ON HIS OWN.

HIS HEAD IS DOWN AND HIS SHOULDERS

QUAKE AS HE FIGHTS BACK THE TEARS.

DILLION

I...I...I was walkin  down the main rut
in the road, see? T-t-t-ully, you know
the rut? It has the little black pebbles
that crunch and roll when you...walk on

‘em? Well, I lik at feel...and I was
goin” slow. I... ..new shoes....

DILLION LOOKS AT HIS FEET.

HE SEES ONLY HIS BARE FEET. NO

SHOES. DILLION SPREADS HIS TOES. HE BEGINS TO CRY AGAIN.
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TULLY
I'11 get some new shoes for you, Dilly.
Go on. What happened next?

DILLION PUSHES HIS SHOULDER BACK AND STANDS TALL.

. "
s feelin” pretty great.
arm on my back. I...I...

could fee
the shirt. And...so...I hear somebody
shout real 1-1-1-oud... "there’s one,
let’s git the old boy!" And I looks
back...an...see half the town a chasin’
after me! Well, I kicked...off my new
shoes...s-s-s-orry, Tully...and I started
to gallop like a horse to get away. But,
they had d-d-d-ogs.

the heat shinin’...even through

BERED VET TLES

? They never stop with one

terror! They-atwayS Uot—bouiind=somMELN1N

i el=S A%

| " TULLY
~Go—en; Dilly. You're doin’ great, son.

DILLION BEGINS TO CIRCLE. HE GETS CAUGHT UP.

DILLION _
Well, pretty soon I had retrievers and
German shepherds chewin’ on my arms and
feets, so...I tripped and skinned my
Y knee an before I knowed it I got people
/ on all sides kickin® at me with shovels
A( and I crawled on my knees and they threw
f\ rocks at my back and tore my shirt open

/] \S an then they took your briefcase, Tully.
‘ L&f’ ¥ - tried to
get it back, but I got hit square in the
eye with a Bible when I reached out for
it. Couldn’t see through the blood.

ELFREDA
They 11 come here next.
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NETTLES
I shoulda done this thirty year ago.

I'11 go out and meet ‘em. QD L
' - hey only want a

body to stuff and hang on the wall.
Maybe then you'll kqow that I love you,

Elfreda. "I NOP®wilf_S..bot.too late

NETTLES STEPS OVER THE DOOR. TULLY GRABS HIS ARM.

f
TULLY N s
No, Mister Nettles. ©Stay -here. We gotta
get outta here, but not by fightin”.
Dilly, you shoulda run. Newver—turned

around and come back. You shoulda got ' 77"J';><\»

-,

out while you could. We-fe—stdek—rigirt
hege-—r—

MAMMA-LOVE

Win‘ foot W‘Coldu- >(‘/
Let’s all run down. We can hide behind
my bottles.

MAMMA-LOVE DRINKS FROM HER BOTTLE. DILLION SHOUTS. 1IT IS THE
FIRST TIME HE EVER HAS RAISED HIS VOICE. EVERYONE LISTENS...

DILLION
Wait! I'm not done! I thought I was
dead! After I got knocked down a third
time -- my blood mixin~ with their spit
-- I decided 1°d die cryin’. Or die
runnin’ away. So’s I reared up an...r-r-
r-an fast. Ended up in the woods by the ,
Applegate Bridge. Sure ‘nuf, they \\f

stopped-chasin’ & -t \/
-em7 Alls that was left was t-t-t-he /Rv

dogs. Lost ‘em in the swamp. Sat there
lickin® my wounds ‘til they all went home
for breakfast. Then I snuck it back
here, and tripped over the top porch step
and busted sweet Mamma-Love’'s door in
two. Sure, ‘nuf. I'm back.

MAMMA-LOVE
I love you, Dillion.
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MAMMA-LOVE HANDS HER BOTTLE TO ELFREDA. MAMMA-LOVE EMBRACES
DILLION. {A_HUGE STONE WITH SCARLET STREAKS AND VIOLET FOG
SMASHES THOUGH THE i = Y ALL
DIVE FOR COVER. DILLION RACES TO THE WINDOW AND STICKS HIS HEAD
OUTSIDE. ELFREDA STANDS ALL BY HERSELF IN THE MIDDLE OF THE ROOM
WITH MAMMA-LOVE'S BOTTLE. ELFREDA HOLDS THE BOTTLE UP TO THE
LIGHT.

DILLION

(loud)
Stop it! We're not going to sit here and
whimper!

DILLION SEARCHES THE ROOM. HE FINDS THE STONE THAT CAME THROUGH
THE WINDOW. HE THROWS THAT ROCK BACK OUTSIDE.

ELFREDA
(soft)

an-i-ﬁasif“j‘tr?‘t—hvﬁf"’c’ﬂ il ch e head an_
lose my-pain: —1< lEd

ELFREDA DRINKS FROM THE BOTTLE. THE SORROW-WATER MAKES HER
SMILE. ELFREDA QUICKLY MOVES TO THE CELLAR AND OPENS THE DOOR.

DILLION
(shouting)
We ‘re not museum figurines!

DILLION TAKES SEVERAL STONES FROM THE PILE. HE PICKS UP SEVERAL
ROCKS AND CRADLES THEM IN HIS ARMS. ELFREDA CLIMBS INTO THE
CELLAR. DILLION CHUCKS ALL THE ROCKS BACK OUT THE WINDOW. AS
ELFREDA CLOSES THE DOOR BEHIND HER, WE CAN BARELY HEAR HER LAST
WORDS. ...

ELFREDA

(whisper)
You—£fight—em—hoeney. I'1I1 stay safe down
here with-my-friends. The hours I711 i
spend alone will be blocksvgf granite i“f47{iﬁlgq*
crushin” at my soul.< Call me when my
sweet little baby comes home from the
junkyard.

ELFREDA QUIETLY CLOSES THE DOOR BEHIND HER, AND SHE IS GONE.
DILLION KICKS THE PILE OF GLASS. THE SHARDS DANCE IN THE LIGHT.
DILLION PICKS UP SOME MORE ROCKS AND PUNCTUATES HIS EVERY WORD
WITH A ROCK AS IT SAILS BACK OUT THE WINDOW.



DILLION

(screaming)
We...
DILLION THROWS A ROCK.
DILLION
(Cont d)

Are..
DILLION THROWS ANOTHER ROCK.
DILL%ON
(Cont "4d)
Not...

DILLION HEAVES OUT ANOTHER ROCK.

DILLION
(Cont "d)
Rocks...
DILLION PITCHES ANOTHER ROCK.
DILLION
(Cont "d)
Ih o i
DILLION THROWS ANOTHER ROCK.
DILLION
(Cont “d)
Here!
DILLION TOSSES ANOTHER ROCK.
DILLION
(Cont “d)

We...
DILLION LETS ANOTHER ROCK SAIL FROM HIS HAND.
DILLION
(Cont "4d)
Are...

(MORE)

DILLION SLAMS ANOTHER ROCK OUTSIDE.



90.

DILLION
(Cont "d)
People...
DILLION THROWS ANOTHER ROCK.
DILLION
(Cont "d)
Just...
DILLION THROWS ANOTHER ROCK.
DILLION
(Cont “d)

Like...
DILLION PITCHES ANOTHER ROCK OUTSIDE.
DILLION
(Cont "4d)
You!

DILLION THROWS THE FINAL ROCK OUTSIDE.

FINAL BLACKOUT.

Curtain
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